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ADVANCED NANITE CAPABILITY OVERVAEW 


O Basic Information 


e Ananite is a robot the size of a nanometer or smaller. A single 
human hair is 25,000 nanites wide. 

e Bloodshot has billions of these microscopic machines coursing 
through his bloodstream. These nanites are programmed to assist 
Bloodshot with his various missions. 

e Biomolecular nanotech motors enhance Bloodshot's strength, 
speed and reaction time beyond the limits of a normal human. 

e Due to ananite’s ability to create, manipulate and destroy matter 
on a subatomic level, the true limits of Bloodshot’s abilities are 
unknown. 


7) 
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© Military Applications 


e Nanite implants expand the range of sensory function, extending 
hearing into the ultrasonic and sight into the infrared and ultraviolet 
ranges. Additionally, nanites can detect chemical weapons, 
explosives and radioactive emissions. 

e The nanites’ full control over cellular structures allows Bloodshot to 
shape-shift or “morph” for limited periods of time. 

e Neuron-nanite quantum interface allows Bloodshot to receive, 
transmit, and manipulate electromagnetic wavelengths and 
frequencies and directly interface with and control electronic and 
computerized machinery. 


© Medical Applications 


e Bloodshot’s nanites possess the ability to reconnect torn skin, 
arteries, muscle tissue and nerve fibers; rebuild bone; and repair and 
reconstruct damaged organs to allow for rapid and complete recovery 
from extreme traumatic injury. 

e Nano-manipulation of physiological responses allows Bloodshot to 
survive extended exposure to hostile and toxic environments, 
including extremes of heat and cold, high atmospheric pressure, 
low-oxygen environments and long-term lack of food and water. 

e Sub-cellular repair capabilities restore and restart metabolic 
processes in terminally damaged tissue. 


@ 
® 
© Possible Dangers 


e Although it is highly unlikely, hostile forces with their own 
nanotechnology could theoretically hack and reprogram the nanites 
inside of Bloodshot should he ever be captured by the enemy. 

e Some scientists fear that molecular self-assembly could allow nanites 
to replicate uncontrollably. The effect this would have on Bloodshot 

is unknown. 

e The aforementioned potential for nanites to self-replicate is also the 
basis for the apocalyptic “Grey Goo” theory. This is the idea that 
self-replicating nanites mass producing uncontrollably could form an 
ever-growing wave of “Grey Goo” that would devour all matter on Earth. 
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“WE HAVE CONFIRMATION THAT ABU-ZABED 


1S IN THE LIGHT TRUCK. YOU HAVE THE oa ee — 
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“COPY THAT, OPERATOR. | 
- EYES ON TARGET-- 
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UNDISCLOSED LOCATION, NEVADA. = 
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“IS THAT A KID_ STANDING 
IN THE ROAD? /“ 


AFFIRMATIVE. 
I SEE HER. 


=~ 


“LET'S WAIT ‘TIL THE TRUCK 
IS CLEAR AND THEN--“ 


OH HELL, 
IT'S A TEENAGE 
GIRL, FOR 
CHRISSAKES! 


“I TOLD YOU, 


HUTCH...I’M OUT.” 


AND YOU 
KNOW EXACTLY 
WHY. 


YOU PROMISED, OR DO 
MI HAVE TO BEAT YOU 
ML TO DEATH WITH THE 

STUMP OF YOUR 
OWN ARM? 


SY FOURTH GRADE. 
| SEE, THAT'S HOW 
I] LONG YOU'VE OWED fy 
ME THAT STEAK, 
JACKASS. 


> 


me «NOW ARE WE 
V i GONNA GO HAVE 
@ THAT PORTERHOUSE i 


HOW ARE 
ASHLEY AND 
JOHN, ANYWAY? ast 
WHAT'S JOHN IN? 
THIRD...? 


RAY, I PROMISED MYSELF 
I WOULDN'T PUT YOU IN 
THIS POSITION... 


BUT THERE WAS 
A FREAK ACCIDENT JUST 
AS WE WERE ABOUT TO 
TAKE OUT THE NUMBER TWO 
GUY ON THE PRESIDENT'S 
“PLEASE KILL THESE 
BASTARDS fla TELY” 


WE SENT 
SOMEONE IN TO 
CHECK IT OUT. 
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AND OUR EMBASSY WU 
JUST GOT A MESSAGE. 
THEY'RE THREATENING TO 
BY = CHOP OFF HIS HEAD, 
| LIVE ON THE GODDAMNED 
INTERNET, IN 12 
HOURS. 


WE NEED 
SOMEONE WITH 
YOUR UNIQUE 
ABILITIES, 
RAY. 


APANEWICZ 
NEEDS YOU. 


IT’S APANEWICZ, BUT, 
ASHLEY. I'D STILL RAY... YOU 
BE A P.OW. IF IT / PROMISED. 

WEREN’T FOR 


DAD, YOU'LL 
BE BACK IN TIME 
FOR THE FALL FESTIVAL, 
A RIGHT? YOU SAID YOU'D 
VOLUNTEER FOR THE 
DUNK TANK! __ 


AND I’M 
KEEPING THAT 

PROMISE TO YOU NOW. 

I WON’T BE ANYWHERE [J 
NEAR THE FIELD. J 
IT’S JUST RECON 

WORK. 


1 CAN'T 
LET HIM DIE 
LIKE THAT, 


wal 


NOWHERE 
NEAR THE FIELD, 
RAY? 


CROSS 
MY HEART. 
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HEY, YOU 
WANNA KNOW 
WHAT THE BOY 
DID TO ME? 


SIGNED © 
ME UP FOR \i 
Ney\ HIS SCHOOL's J 


DUNK-- 


YOU'RE 
NO ORDINARY @ 
SOLDIER, RAY. 
WE BOTH KNOW 


YOU 
WERE BORN 
FOR THIS. 
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N ic ai =) 
BOR NST AINA 
AND GET ME, 


KEN — 
‘= ARE 
YOU COMING 
a HOME, DAD? BROTHER. / 
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WE NEED 
YOU TO OPEN 
YOUR EYES pS . 
’ NOW, RAY. 4s 


GREAT. YOU 
NEED TO BREACH 
THE COMMAND 
CENTER AS QUICKLY 
AS POSSIBLE. 


WE THINK 
WHERE 


THAT'S 


D 
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My 
Xx 
w 
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APANEWICZ. 
LOCKED 

IN ON HIM, 
HUTCH? 


ORE 


JUST A 


FEW M 
SECONDS... 


YOU SHOULD 
WD Be SEENG A LARGE & 
> DOOR RIGHT ACROSS @ 

m THE ROOM... 


BUT THIS NEXT PART 

|S IMPORTANT, RAY. 
WE WANT NO 

)_ SURVIVORS. 


( Have A PROBLEM 
"WITH THAT. 


REMEMBER, i NS, 
BUDDY: YOU WERE & >< 


BORN FOR THis. LN 


a — La ye 
yO" g THAN YOU. 


THOSE NANTES 
MAKE YOU 
UNSTOPPABLE. 


\4 
by, 


aie 


My YOU'RE GONNA 
is, DIE AGAIN, 
“Wy DADDY. 


THAT’S NOT 
YOUR SON, RAY/ 


TAKE IT EASY, 
MY OLD FRIEND. 
EVERYTHING'S 
GOING TO BE OKA 
JUST LIKE 
ALWAYS. 


AND 
HEALING 
MUCH FASTER 
THESE DAYS. 


SPIRIT HAS GIVEN | / 
HIM SOME NEW | 
UPGRADES, 

APPARENTLY. 


y COST 
ME A LOT OF 
GOOD MEN. 


WHO 
THE HELL ARE 
YOU? 


I'M MR. KURETICH. YOU PROBABLY 
DON'T REMEMBER ME, BUT I CERTAINLY 
> CAN'T HOLD THAT AGAINST YOU. 


\ 


HOW'S THE 
FAMILY? 


MUCH AS TOUCH 
MY FAMILY AND IL 


WE'RE AT 85 
PERCENT. 


MY 


A 


NOW WHICH 
FAMILY WOULD 


l His BE? LISA AND Vel 


THE TWINS? ASHLEY 

AND YOUNG JOAN? 

OR ROSE AND THE 
TODDLER? . 


WERE YOU 
RESCUING YOUR OLD 
PAL CALKINS AGAIN? 
OR WAS IT POOR OLD 

APANEWICZ THIS 


I'LL GET TO YOU IN Sse I'M SPEAKING TO 
A MINUTE, BLOODSHOT. = , | PROJECT BLOODSHOT'S 
JUST HANG IN THERE. Joe  eY \ \A CURRENT MINDER. AND THE 
YOU'RE DOING FINE. rhs AY STAFF OF PROJECT 
RISING SPIRIT. daa 


I'M SURE YOU'RE 
SIMON ORECK. 


LORD KNOWS 
WE HANDLED ENOUGH |, 

1, OF THESE MISSIONS 
TOGETHER. 


(a 


GENTLEMEN THOSE YOU HUNT AND NOW THAT WE'VE 
THE GAME IS WILL SOON RISE UP DOWNLOADED ALL OF YouR atl UAne cece nL 
OVER. AGAINST YOU. DIRTY SECRETS, ALL OF ee EecEn ta Te 
BLOODSHOT'S PAST MISSIONS WORLD. 
WILL COME TO LIGHT. 


THEY'RE HACKING 
HIM--READINGS 
ARE OFF THE 
CHARTS. 


SCRAMBLE fi 
THE CHOPPERS. f 


ALRIGHTY THEN. 
SIMON ORECK IS 
SOILING HIS 
TROUSERS RIGHT 

ABOUT NOW... 4 


WE HAVE — 
EVERYTHING WE 
NEED? 


— 
GOODY. 
DOWNLOAD Let's SHOW THIS 
COMPLETE. / MAN WHAT HIS 
MASTERS DID TO HIM. 


CHEER UP, 
BLOODSHOT. 


I'M ABOUT 
TO SET YOU FREE 
WITH THE PUSH OF A 
BUTTON. 


SEE, PROJECT 
RISING SPIRIT FILLED 
YOUR HEAD WITH DOZENS 
OF FICTIONAL WIVES, CHILDREN 
AND FRIENDS, TAILOR-MADE 
FOR EVERY POSSIBLE 
SCENARIO. 


YOUR BRAIN 
IS LIKE A TV. THEY 
CHANGE THE CHANNEL, 
YOU BECOME ABSORBED 
IN A NEW SHOW. A SHOW 
YOU THINK IS YOUR LIFE. 
BUT IT IS NOT. 


THEY DO THIS 
TO MOTIVATE 
YOU. 
YOU'LL KILL 
ANYONE THEY 
POINT YOU AT IF IT 


MEANS PROTECTING 
THE ONES YOU 


I SHOULD KNOW. 
I CREATED HALF OF 
THEM MYSELF. 


: REAL, DAMN 
ee YOU>> THEY'RE 
Me REAL...! N 
\ " = / y 4 
i. “i 2 ei 


I'VE GOT YOU. = 
YOU'RE FINE. IT WAS ALL 
A MIND-OP, BUDDY. DON'T 
LISTEN TO A WORD THAT IDIOT 
SAID. WE‘RE GOING TO EXACT 
SOME PAYBACK ON THOSE 
BASTARDS RIGHT NOW. 


I FEEL LIKE yr | 


I’M LOSING MY =e 
THEY DOSED 
GOPLAMNED MINE. YOU WITH SOMETHING, 


RAY. MESSING WITH 


YOUR GRAY MATTER. }s 
NOTHING MORE. 4 


LOOK, AN 
EXTRACTION TEAM /5 
EN ROUTE. YOU SHOULD 
BE ABLE TO SEE THEM... 
RIGHT ABOUT NOW. 
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"WATT... J di 
TARGET? WHAT'S ti ‘ a 
GOING ON HERE? Aa y 


I THOUGHT THIS WAS 
AN EXTRACTIONS 


TAKE YOU HOME TO 
ASH AND YOUR 
BOY. 


——a 


¥ 7 


\ 


t) 
~_ 


“i a == a 
C) 4 “ — : - a 
~~ CEE QQ HO’'S ees itm, = ‘ 
mas \ ‘ \ ea pe i> mer - = HUTCH, YOU 
, ; i Li yy 4 MOTHER--/ 
\ 4 as i , 2's ZS Fy 


i 


"IT DON'T SEE WHY NOT. 
@ 


"WE'VE DONE IT HUNDREDS 
OF TIMES BEFORE.” 


~ 


WELL, ORECK, 
WE DIDN'T FIND THE 
GIRL WHO DOWNED THAT 
DRONE, BUT AT LEAST WE 
GOT OUR WEAPON BACK / — 
IN ONE PIECE. 


KURETICH 
CAUGHT US BY 
SURPRISE. I WANT 
THAT TRAITOR PUT 
IN THE GROUND 
FOR THIS. 


BUT FIRST WE 
NEED TO KNOW EXACTLY 
WHAT HE DOWNLOADED FROM 
BLOODSHOT'S BRAIN, AND THEN 
WIPE IT CLEAN. DO YOU THINK 
HE'LL TAKE ANOTHER 
MEMORY CAP? 
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WHEN I TAKE 
"GONNA HURT = 
N 


OH GOD, NO 
THIS ISN'T RIGHT... 
THIS CAN'T BE 
HAPPENING... 


ORI 
WITH Me SON-- f SWEA 
TO yOu Y EVERYTHING 


RESTRICTED) MILITARY, AIRSPACE! , ie az 


35,000'FEET-ABOVE NEBRASHA® § | 


TO BE 
ALRIGHT I'M 
NOT GOING TO LET 


THERE BUDDY HELP 
IS ON THE 
y 


‘a . \\ S| TT 
ROMISE “COMMANDER, | | 


YOU'RE GONNA BE 1 
ALRIGHT. IT'S WAKING , 


WE WERE 
TOLD IT MIGHT. 
YOU KNOW 
WHAT TO DO, 
SOLDIER. 


-\{ DADDY, DON'T LET HIM DO 

|| THIS! WE'LL JUST HAVE TO 

'\ REGENERATE BRAIN TISSUE 
ALL OVER AGAIN. 


OUR SON IS 
RIGHT, YOU KNOW. 
WHY ARE YOU JUST 
LYING THERE AND 

TAKING THIS? 


DARLING, DO 
WE HAVE TO DO 
EVERYTHING FOR ¥: 
J] [ COMMANDER... — fg i y 
=———_| IS HE TALKING | jf “4 
TO US? OR 
HIMSELF? 


DOES IT MATTER, 
SERGEANT? WE NEED HIM 
UNCONSCIOUS ON THIS RIDE. 
SHOOT HIM IN THE 
HEAD. NOW. 


F MYSELF. 
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—— / WN 
- YOU'RE NOT 


WE'RE AS 
REAL AS YOU 
NEED US TO BE, 
DARLING. 


CONSIDER US | 


PSYCHIC ANESTHESIA. 
HAPPY MEMORIES TO HELP 
YOU THROUGH THE PAIN 
AS THE GOLDIES REPAIR 
YOUR BODY. 


WHAT ARE YOU TALKING Jun 
\ ABOUT? GOLDIES...?!_ 


THE LITTLE 
HELPERS INSIDE 


Yy THEY'RE RIGHT, \ 
HONEY. THIS WOULD 
BE SO MUCH EASIER 

IF YOU STARTED TALKING 


TO THE GOLDIES. é 
THEY HAVE SO MUCH 
® TO TELL YOU. 


— FOR EXAMPLE, THEY WANT YOU TO KNOW 

THEY'VE PICKED UP COM CHATTER. ONE OF THE PILOTS 
IS TALKING ABOUT OPENING THE DOOR AND GOING 
FOR A HEAD SHOT TO RENDER YOU UNCONSCIOUS. F 
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“THE GOLDIES CAN'T 
KEEP REBUILDING_YOU 
IF THEYRE HUNGRY!” 


> ™~ 
UNDISCLOSED/LOcCATION: NEVAGIAY 
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SIR, WE'VE 
GOT CONFIRMATION 
THAT THE TRANSPORT KS 
“A. PLANE IS DOWN. SS 


— 


NEBRASKA. 
SCRAMBLING A 


TEAM NOW. GOOD. BUT 


I DON'T THINK 
BLOODSHOT'S GOING 
TO BE ABLE TO WALK 

AWAY FROM THIS 
ONE. 


THE NANITES 
MUST BE STARVING 
BY NOW. HE'S NOT 
=\ GOING TO REGENERATE 
: WORTH A DAMN. 


SIR, I THINK L'VE 
RE-ESTABLISHED A . 
LINK! IT'S WEAK, BOOST IT. 
I NEED MY VOICE 
INSIDE THAT MAN'S 
HEAD RIGHT FREAKIN’ 


TO HAVE ANY SHOT 
AT CALMING HIS 
ASS DOWN. 


MR. DODGE. ye 


A WORD. 


UH, 
MR. ORECK, 
DO YOU REALLY 
WANT TO TALK BOTH 


IN HERE ITEMS ON MY 


IMMEDIATE AGENDA 
WILL TAKE UNDER 
A MINUTE. _Ax 


—— 


I WANT YOU TO 
GO TO THE NURSERY 
AND RETRIEVE THE GIRL. 
FINISH THIS NOW. 


THAT'S A LITTLE 
EXTREME, ISN'T IT? 
YOU HEARD MURPHY. 


WE'RE ABOUT TO (->Z—q 
REESTABLISH... 


I DON'T CARE ABOUT MAKING 
CONTACT. I WANT THIS THREAT 
NEUTRALIZED. NOW. 


DO I HAVE TO EXPLAIN 
HOW MUCH DAMAGE HE 
COULD DO OUT THERE? 


AND_AS FOR 
OUR TRAITOROUS 
FORMER EMPLOYEE, 
DR. KURETICH... 


THEIR BASE HAS 
BEEN COMPLETELY 
OBLITERATED. KURETICH 
IS STILL AT LARGE, BUT 
IT'S JUST A MATTER OF 
CONTAINING HIM 
AND HIS-- 


YOU CAN'T 
PUT TOOTHPASTE 
BACK IN THE TUBE, 


"t WANT THEM 
BOTH DEAD. 


1{f DOR. KURETICH... 
YOU'D BETTER SEE F 
THIS. 


“THAT'S BECAUSE 
IT WAS A PR.S. RESEARCH 


AND THEIR FAMILIES. § 
ULTRA-CLASSIFIED SUBURBS. 
NOT A DECENT TAKE-OUT 
JOINT WITHIN A THOUSAND & 
MILES. s 


THEY NO DOUBT 
BURIED IT. BRING UP 
THE VIDEO. 


WELL, WE'VE MATCHED COORDINATES 


FROM THE METADATA WE DOWNLOADED] Ea 


FROM BLOODSHOT'S MEMORIES... 
BUT THE PLACE DOESN'T SEEM 
TO EXIST ANYMORE. 


2SCRCHE 
YOU WITH ME, « 
BUDDY? 


Ll CANT 
IMAGINE WHAT MUST 
BE GOING THROUGH 

YOUR HEAD RIGHT 
ABOUT NOW. 


L BUT REMEMBER, 
WE ALREADY LOST A SQUAD 
DEALING WITH THIS 
NIGHTMARE... YOU'RE OUR 
ONLY HOPE. 


YOURE 
HERE TO HELP 
THESE POOR 

PEOPLE. 


IF THIS TERRORIST C 
VIRUS ISN'T STOPPED HERE,  — 
IT COULD TAKE OUT THE 
ENTIRE COUNTRY, AND MELISSA AND 
JOHNNY ARE ONLY FIFTY MILES 


MY FRIEND. 


"TERRORIST VIRUS, DR. KURETICH? ee 
PLEASE. WHAT REALLY HAPPENED 
DOWN THERE?” 


t ~ we 


we 


"WHAT REALLY 
HAPPENED? MY FORMER 
EMPLOYERS DECIDED 
TO PLAY GOD. 


"AND NOW WE'RE 
GOING TO PUNISH 
THEM FOR IT.” 


om) 
| 


MEDICAL 
ED 


NEAR GRAND ISLAND, NEBRASHEA. 


CLEAR FROM THE 
WRECKAGE, 
BUT STILL 


STOP 
THIS VEHICLE. 
PLEASE. 


~ PLEASE. 
x 


LIKE THIS! 


f 


rT 
SG 
NO’ 


Wi 
“= 
ea Th 


M 
BETTER 
Ww. 

TB 
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7 Y a) / a 
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T 
I NEED YOU 
TO DRIVE. 


BU 


a . NL " , K f x / y, 
PROJECT RISING SPIRIT)HE OF cen DWN dene 
-) v8 PA INA WHILE. 
Palo game” HOW WAS THE 


STEAMPUNK 
CONVENTION? 


HE WILL REMAIN UNCONSCIOUS 
UNTIL YOU REACH THE SAFE 
ZONE, MR. DODGE. 


Ly 


WHEN YOU 


Vityy WAKE HER, REMIND HER 
WHO'S IN CHARGE--THAT 
YOU CAN END HER LIFE 

AT ANY MOMENT. 


HOW LONG ‘“ 
NEARLY 
HAS SHE BEEN 
ack. TWO YEARS NOW. 
OUT, DOC? Ml aM. EVER SINCE-- 


LET ME GO 
ON THE RECORD 
AS SAYING I THINK 
REMOVING THIS GIRL 
h FROM OUR FACILITY 
IS A RECKLESS 


TO PASS THOSE 


D\ SENTIMENTS ALONG 
TO ORECK. 


ALRIGHT, <* 

7 BOYS. PACK HER 

UP. IT'S ROAD 
TRIP TIME. 


WELL, 
BLOODSHOT... 
IT WAS NICE 
KNOWIN! YA. 


UM...PLEASE 
DON'T KILL ME, OKAY? 
I WAS ONLY TRYING 
TO HELP YOU. 


IF YOU TAKE 
ME WHERE I NEED Fe 
TO GO, THERE WON'T ; 
BE A PROBLEM. K, 
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VALIANT 


YOU'RE 
J NOT GOING 
TO HURT ME, 
ARE YOU? 


ADDRESS 


Sf IM ~ * F I JUST y 
FINDING THE aa NEED THE RIGHT 
Ke ’ MEMORY. 


“A HAPPY MEMORY.” ONCE MY 
TARGET IS LOCKED, 
RAY... ASHLEY, THERE'S NO WAY 
WE CAN'T/ TO DISENGAGE. 
JOHNNY'S 
RIGHT 
OUTSIDE! 


NOOOOO- 
O000! 


INITIATING 


OVERSEXED : a vou 
HUSBAND DEFENSE | fa 


| | T aed /_Nose leng 


Ear shape 
| 
| We Tt) 4 
i NYY uy Facial shape 
“ = L — == pe 
| a —— 


positive match 


IN ALBUQUERQUE, 
NEW MEXICO. 


MRS. SPELLMAN? _ 
ARE YOU MRS. ASHLEY 
SPELLMAN? 


THERE'S A 
MAN WHO WANTS 
TO TALK TO 
YOU. 


ND 


I 
h\\ 
FF 


Wh 


By HE's ACROSS THE STREET, | TI 
UP ON THE ROOF. HE HAS 
A GUN TRAINED ON YOUR Yf” 


SON IN THE BACKYARD. Le 


I ONLY WANT 
TO KNOW TWO THINGS, 
MRS. SPELLMAN. 


AND WHO 
HIRED YOU TO 
POSE AS MY 
WIFE? 


PROJECT RISING 
WHAT? I HAVE NO 
IDEA WHAT YOU'RE 

TALKING ABOUT! 


TO DO THIS, BUT HE 
THREATENED TO KILL 


~: 4 “a MY PARTNER... 
La 77T 


_aw MRMEREEREC | 


WHO HIRED YOU? 
WAS IT A MAN NAMED 
KURETICH? |F NOT 
HIM, WHO? 


WAIT... 
DID YOU SAY 
KURETICH? 


ARE YOU 
TALKING ABOUT 
MANNY KURETICH? 
THE GUY I DATED IN 
HIGH SCHOOL? 


‘ WE'VE 
BROKEN THROUGH, 
DOCTOR 


KURETICH! ; 
“WHAT WE TOOK 


FROM THAT POOR 
BASTARD'S HEAD... 
IT'S ALL TRUE, TT Caner 
Ty / BELIEVE THERE'S 
| AN ENTIRE CITY 
DOWN THERE. /* 


ARE WE READY WITH 
{ THE CAMERAS? WE NEED 
TO CAPTURE EVERY LAST 
INCH OF THIS. 4 


I’M STANDING OVER THE REMAINS JUST LIKE IN THE EARLY 194038, 
OF THE SMALL TOWN OF ATLEE, U.S. CITIZENS PAID MILLIONS 
NEVADA. YOU MAY HAVE NEVER FOR TOWNS LIKE LOS ALAMOS 
HEARD OF IT, BUT YOU : ANP OAK RIDGE. Z| 

PAID FOR IT. = ; " 


off 


Heasyy 


AND INSIDE 
ATLEE--JUST LIKE 
THE CITIES THAT BIRTHED 
THE ATOMIC BOMB--ANOTHER 
HIDEOUSLY DESTRUCTIVE 
FORCE WAS UNLEASHED. 


UNFORTUNATELY, 
IT DIDN'T TURN OUT 
TOO WELL FOR 
THE POPULATION 
OF ATLEE, 


NEVADA 


THE MILITARY 
THOUGHT THEY’D CREATED 
THE WORLD'S BEST 
DEFENSE SYSTEM. 


INSTEAD, THEY 
UNLEASHED A DESTRUCTIVE 
FORCE BEYOND COMPREHENSION. 
ONE THAT HAS THE POTENTIAL TO 
DEVOUR ALL OF EXISTENCE 
FROM THE MICROSCOPIC 
LEVEL. 


WHAT YOU'RE 
ABOUT TO SEE WILL 
HORRIFY YOU. 


Ag IT 
SHOULD. 


NEARVALBUQUERQUENEWIMEXICO, 


I'LL 
ADMIT IT, DODGE... 
THIS WHOLE PLAN 
WORRIES ME. 


WHY? 
IT COULDN'T BE 
SIMPLER. 


WE HAVE A 
FAULTY PIECE OF 
MACHINERY RUNNING AROUND 
OUT THERE. WE'RE USING 
ANOTHER ASSET TO 


MR. DODGE, 
WE'LL BE IN IDEAL 
RANGE WITHIN TWO 

MINUTES. 


SEE THAT? 
IN TWO MINUTES, 
THIS WILL BE 


BLOODSHOT 
SURVIVING? 


HIS CIRCULATORY ~ 
SYSTEM IS PACKED WITH 
a | NANOMACHINES. 


/ 
», 


ONE ELECTROMAGNETIC BLAST 
FROM OUR LITTLE SWEETHEART BACK 
THERE AND IT'S GOODNIGHT 

NANITES. 


WITHOUT THE 
NANITES, HE CAN'T HEAL. 
WE COULD KILL HIM WITH THE 
SHARPENED END OF A 
TOOTHBRUSH |F WE 
WANTED. 


NO, I GET ALL 
THAT. BUT YOU UNLEASH 


AN E.M.P. IN A POPULATED AREA 
AND YOU'RE LOOKING AT HOSPITALS 
GOING OFFLINE, VEHICLES CRASHING, 
HELL, WE COULD EVEN HAVE 
PLANES GOING DOWN. 


WE'VE NEVER 
USED HER IN A CIVILIAN 
SETTING BEFORE SO WE 
DON'T REALLY KNOW 
WHAT WE'RE DEALING 
WITH, DO WE? 


WELL, THAT'S 


NOT EXACTLY 
TRUE... 


PLEASE-- 
WHAT DO YOU 
WANT FROM 
US? 


I'M SORRY * \ 
FOR THE THREATS 
MRS. SPELLMAN. 
BUT I HAD TO [ 


BE SURE. Cure ABOUT 


WHAT? NONE OF 
THIS MAKES ANY 


LAST WEEK 
I SAID GOODBYE 
TO YOU BEFORE 
I WENT ON A — 
MISSION TO NN / Hp). 
AFGHANISTAN. <i = 4 i 7 1 HONESTLY 
YOU WERE 32. . ; ( ff HAVEN'T SEEN THAT 
OUR SON WAS Five. [ <> MAN IN DECADES, NOT 
NOW IT’S CLEAR i} TI, EVEN AT HIGH SCHOOL 
THAT WAS A FAKE [& = @ [> REUNIONG... 


1 ll 


I DON'T 
KNOW WHY HE 
CHOSE UGS... 


HE USED 
PEOPLE HE KNEW. 
PEOPLE HE MAY _ jj 
HAVE ONLY MET ONCE. 


MAKING ME FEEL 
FOR THEM. 


THIS IS 
A DEAD END. YOUR DETECTIVE 
I NEED TO WORK, BUT THERE'S 
FIND HIM. SOMETHING IMPORTANT 
YOU SHOULD KNOW. 


ANOTHER 
HALF MILE WE'LL 
BE IN IDEAL 
RANG 


EXCELLENT. WAKE 
HER UP AND POWER 
DOWN EVERYTHING 
ELSE. ONCE SHE 
GOES OFF, IT'LL BE 
LIKE THE FOURTH 
OF JULY. 


SSS 


sO 


BACK. 


ME : 
THINGS YOU 
co —— 


HUMAN BODIES WON'T 
BE AFFECTED BY THE BLAST, 
gs] BUT IF YOU'VE GOT ANY PERSONAL 
PHOTOS ON YOUR CELL PHONES, 
NX I HOPE YOU HAVE THEM BACKED 
-~ UP SOMEWHERE ELSE. 


SS OH NO. WHENEVER 
| YOU KIDS APPEAR, 
IT'S NEVER GOOD 

NEWS. = 


9) ies 


DADDY, WE'RE 
on ue a A WEAPON 


| WITHIN A MILE OF THIS 
ime WA LOCATION AND CLOSING 
IN FAST. 


NO. WE'RE 
BY NOT PICKING UP 
ANY RADIATION. 


THEN WHAT? 
BIOLOGICAL? 
CHEMICAL? 


MAYBE LATER. WE'VE GOT = 
MORE PRESSING MATTERS Bik 
FIRST. YOU NEED TO STOP Hr 


HIS _ CODE 2 
NAME |S BLOODSHOT. “© 
REMEMBER? OUT IN SOME 
SAD LITTLE NOWHERE 
CORNER OF NEVADA? 


I THOUGHT... 
WE KILLED HIM 5 WE DID. 

ALREADY. S . WE BROUGHT 

: HIM BACK. THIS 

TIME WE WANT 


DO AS I TELL YOU NO ELECTRONICS, aI 
OR I SQUEEZE THIS AND NO POWER EXCEPT MY Jama 
YOU HAVE AN INSTANT » LEFT HAND HERE. 4 

BRAIN EMBOLISM. 4am = 


LOOK I'M 
NOT ASKING FOR 
SOMETHING DIFFICULT 
HERE. 


— ~— f 


“JUST DO WHAT 
COMES NATURALLY.” 


WE DON'T...HAVE 
TIME FOR THIS, 
MRS. SPELLMAN. 


SOMETHING 
HORRIBLE \s 
HEADED THIS 
WAY. 


YOU CAN AS FAST 
b YOU’ CAN. 
> rw <a f 
SO GLAD YOU'RE 
RUNNING AWAY, DADDY. 
I DON'T WANT YOU 
TO DIE AGAIN. 


HEGE NNOCENT Zs 
THESE —Zz 
PEOPLE \ de 


\ 


— 


} |] “AES ACCELERATING FAST!” 
=| = = 


Uy 


aa 


WELL, SO HE /S. 1 GUESS 
THE NANITES GAVE HIM A 


LITTLE FRIENDLY 
EB WiENNG 


HE's 
OUT OF OPTIMAL 
RANGE, SIR! 


I’M 
REDLINING IT/ 
HOW IS THAT HUGE 
TRUCK MOVING SO 
DAMN FAST? 


PROJECT 
RISING SPIRIT HAS 
LOTS AND LOTS OF 
COOL TOYS. 


HE'S ONLY 
A FEW HUNDRED 
YARDS AWAY. 


\ iy —\\ YR 
\ —_— ALONG, COME 
——— ALONG... 
f ¥, s 
=F Ve 
Y \ SY) , 


Md 


——SSS— 


EXCELLENT 
PULSE. 


WORK, 


WHERE ARE 
YOU NOW, YOU 
STUPID KID? y 


AREN’T YOU 
SUPPOSED TO 
APPEAR AND TELL 
ME TO KEEP 
FIGHTING? _ 


4 THAT 
if EVERYTHING WILL 
_ BE OKAY? 


LET'S WRAP 
THIS UP. 


POOR 
BASTARD HAS 
MANY, MANY VOICES 
IN HIS HEAD. 


JUST TAKE 
IT EASY THERE, je 
PARTNER. 


H 
WHAT DID YOU 
DO TO ME? 


| AND LET ME 
CONCENTRATE. 


END LIKE THIS, BUDDY. 


WE'VE BEEN THROUGH A BUT FACT IS, 


NE AFTER WHAT THAT 
YOUR FAULT. BASTARD DR. KURETICH 
j 


DID TO YOU, YOU'RE TOO |. 


DANGEROUS TO LIVE. 
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DO 


I THOUGHT YOU 
READ MY DISSERTATION 
WHEN YOU HIRED ME 
FOR THIS JOB. 


PAUL, THESE 
NANITES ARE LIKE NONE 
YOU'VE EVER ENCOUNTERED... 


OR EVEN READ ABOUT, I'M FAMILIAR WITH 


EVERY ENGINEERED FORM, 
FROM POSITIONAL NANASSEMBLIES 


TO BACTERIA-BASED TO-- 


WHOA--HOLD ON. 
THE FIRST COUPLE 
OF TIMES, YOU SIMPLY 
WATCH THE PROCESS. 
I'M NOT KIDDING 
AROUND HERE. 


= 


“ OU RE TA 
WHAT A NANOMACHINE |S, DR. HARTWELL.” 


THESE WERE NOT ENGINEERED. 
THEY EVOLVED INSIDE A LIVING 
TEST SUBJECT. YEAH. 

I SAID EVOLVED. 


OUR EMPLOYERS WOULD 
LIKE US TO FIND OUT HOW IN 
Oa THE BLUE BLAZES THAT HAPPENED. 
AND REPLICATE IT, IF POSSIBLE. 


fam 


( 
es 


IT'S LIKE 
THEY'RE A PACK 
OF STARVING MEN 
AND THE ENTIRE 
WORLD'S A STEAK. 


PAUL, THIS ISN'T 
UP FOR DISCUSSION. y 
THESE NANITES HAVE y 
) ADAPTED TO SURVIVE 
S| NEARLY ANYTHING AND 
CONSUME ANY FORM 
OF PROTEIN. 


BUT I 
DON'T KNOW THE 
CONTAINMENT 


PROTOCOLS! TODAY'S L 
\\ MY FIRST DAY! / 


SEND A CONTAINMENT 
TEAM RIGHT @#$%ING 
NOW! WE'VE GOT A 
GRAY GOO SCENARIO 
ON OUR HANDS! 


THESE 
THINGS COULD 
KILL US ALL! 


WHAT THE HELL'S 
TAKING SO LONG? 

I DIDN'T MOVE ALL THE WAY 
ACROSS THE COUNTRY TO 
SIT AROUND WITH MY 

THUMB UP M-- Z 


wy ... CONTAIN... 
MENT...PROTO... 
CUH...CUH... 


THIS ; 
CAN'T B = 


b/ WHY CAN'T “Ne 
™ I GET A DAMN 
SIGNAL? 


..- YEAH 1 


Ale 
x 
On: 
0 
Quz 
Que 
iow 
ww 
WO 
Set 
dD 


» 
aay 
=3 
<< 
w 
Ww 
su) 
o 
x 
B 


FOUR HOURS LATER. 


J 
OBVIOUSLY, 
THE CHOPPER CAN'T 


BE ANYWHERE NEAR \\_ 
YOU WHEN IT HAPPENS, FF 
BUT WE'LL BE Of 


RIGHT B-- 


ay NO, HE WON'T, 
> PULSE. HE WON'T EVEN 
COME CLOSE. 


WE PUT YOU DOWN 
aq THERE, YOU DO YOUR THING, 
NEUTRALIZE H/M_AND THAT GRAY 
GOO STUFF, AND WE COME RIGHT 


~ BACK AND GET YOU. 


| PLEASE PLEASE ~~ 
( PLEASE DON'T MAKE \ 


ME DO THIS! I DON'T J 


Dy WANT TO DIE! 


HE 
WON'T KILL YOU, 
HONEY. 
BECAUSE 
YOU'RE GOING TO 
KILL HIM FIRST. 


HERE. 
YOU'RE GOING TO 
NEED THIS. 


NO WAY | f-. , AND DADDY 70 BE GAPE YOUR POWERS 
AM L SHOOTING IIT N —a WILL KNOCK OUT THE MACHINES IN HIS 


AIS HEAD TO FINISH HIM OFF. 


REMEMBER... YOU'VE GOT 
TO WAIT UNTIL WE'RE OUT OF 
RANGE, OTHERWISE YOU'LL FRY 
THE CHOPPER. COUNT TO TEN 
IN YOUR HEAD, OKAY? 


ONE 
MISSISSIPPI. 


Two 
MISSISSIPPI. 


YOU DIDN'T 


{ COUNT ALL THE 


~ 


ES/ on Gopipp ir 
BECAUSE YOU MADE 
ME DO IT. L SHOT 
HIM RIGHT IN 
THE H-- 


WHY_ARE 
YOU DOING 
THIS? 


JUST CLOSE 
YOUR EYES AND 
IT'LL ALL BE OVER 
IN A MOMENT. 


SHOOT 
HIM AGAIN! 
BEFORE HE 
GETS UP! I'M 
SORRY FOR 
ALL OF THIS. 
I TRULY 
AM. 


“GR \ 


MA‘AM, YOU DON'T 
UNDERSTAND--THIS 
MAN |S A VOLENT 


THROW 
DOWN YOUR 
WEAPON OR 

I'LL CUT YOU 

IN HALF. 


YOU JUST SHOT ¥ 
AN UNARMED MAN 
IN THE HEAD AND [4 


YOU'VE GOT A 
TEENAGED GIRL 
ON A LEASH. 


SO TELL 
ME...WHO'S THE 
PSYCHOPATH | 


PSYCHOPATH. 


YOU HAVE NO IDEA WHAT 
YOU JUST STEPPED 
INTO, MISSy. 


I'VE DONE THREE TOURS IN 
AFGHANISTAN--ARMY NURSE CORPS. 
BELIEVE ME, I'VE STEPPED 
IN WORSE. 


ENJOY THE DAYLIGHT WHILE YOU 
CAN. BECAUSE YOU'RE NOT GOING TO 
BE SEEING MUCH OF IT FOR THE 
NEXT TWENTY YEARS. 


HOLD ‘WV 
STILL, WILL } 
7 YOU? “aa i 


y 1 A “4 NN 


+ is) 


7” OR DO YO uN 
WANT TO BLEED Wa 
TO DEATH OUT 


OU LIED TO 


THREE Vy 
N\ YEARS/ ME AND KEPT ME 
SS IN THE NURSERY 
FOR THREE 


SAY WHAT DID...?\_44 WILL 
\ HOW DID...2 1 EVERYBODY PLEASE 
i STOP KILLING 
EVERYBODY/ 


Re Sts 


’ --BUT I'VE BEEN 
KOS DREAMING OF THIS 
QQ (cA FoR TOO 
~ LONG. 


/ : Foire BLOOD x 
\ GLOWING? J 


LOOK, I'VE SEEN 
SOLDIERS TAKE ALL KINDS A I HAVE THIS 
OF PUNISHMENT--LIMBS BLOWN F& , BROTHER, AND HE... 
OFF AND WORSE. I'VE BEEN . WELL, WASN'T SO 
AMAZED BY WHAT THE ee LUCKY. THEY HAVE HIM 
HUMAN BODY CAN AT DARNALL IN FT. HOOD, 
WITHSTAND. | 7s AND L WAS WONDERING 
7 wir you, ah / eee a 
THOUGH...I'VE NEVER ms R ; <i ae 
SEEN oe an J \ 4 A = SS : 
) LIKE IT. | Z \ 


WE HAVE 
ATO FIND THAT 
GIRL. 


SHE 
CLEARLY KNEW 
WHO I WAS IN THE 
PAST...SHE HAS 
THE ANSWERS 
Ll NEED. 


HEY, YOU 
SHOULDN'T EVEN 
BE MOVING, MAGICAL 
HEALING POWERS 
I NEED 
PROTEIN. 


HELP ME, 
AND I'LL SEE 
ABOUT YOUR 

BROTHER. 

DEAL? 


LT 
LUI 


> 
Cc 
i 
font : 
SN 
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> 


RX 
i 
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Ay 
XK 
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Xe 
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\ gp i 
f \ iy YOUR PHONE. 
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co 
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I'M STARTING TO THERE ARE TINY MACHINES IN_ aia 


PICK UP POLICE RADIO iow MY BLOOD. THEY LET ME ACCESS 
aS RADIO BANDWIDTHS, 


WIRELESS-- 


ARE YOU 
{ TALKING ABOUT J 
NANOMACHINES? J 


"YES. THE GIRL WAS ABLE TO 
KNOCK THEM OUT OF COMMISSION, 
BUT THEYRE RECOVERING.” 


Zz | 
"GO SHE HAS SOME KIND f 
OF POWER THAT TAKES 
OUT NANOMACHINES?” 
“ALL KINDS OF MACHINES APPARENTLY. 
ANYTHING THAT RUNS ON ELECTRONICS.” 


LN 
SHE'S AT THE \ 
HOSPITAL. 


“..TRYING TO HIJACK A HELICOPTER." 


YOU DON'T 
KNOW WHAT I'M 
CAPABLE OF... 
I'LL BLOW THIS 
HOSPITAL UP! 


NOW GET 
THE PILOT UP 
HERE NOW/ 


monk 


DON'T YOU COME ANY 


CLOSER OR I'LL DO /T/ mm 
YOU WON'T LIKE TL y 


IT’S OKAY... 
I KNOW HER. 


| 
it HHA) 


WHY WOULD WE TRY ‘W 
ANYTHING? |F YOU SHOOT 
THE PILOT, WE ALL DIE. 


AND 
CONSIDERING I'VE 
ALREADY PAID FOR 

A CANCUN VACATION 


YEAH, 
I REMEMBER. 


BUT 
YOU'RE HERE 
TO TAKE ME AWAY 
TO SOME OTHER 
DARK BASEMENT 
SOMEWHERE! 


I BROUGHT 

HELP YOU ESCAPE, THE PILOT. WE'RE 
HONEY. _-¢ ALL LEAVING F 
Cai = TOGETHER. 


OKAY, SO ' 
WHY ARE you ", THEY'LL COME 

AFTER YOU TOO. 

HELPING ME? | ou DON'T dana 
THESE PEOPLE. 


THE PEOPLE 
WHO HELD YOU 
CAPTIVE WERE PART 
OF PROJECT RISING 
SPIRIT, WEREN' 
THEY? 


HOW COULD 
YOU POSSIBLY KNOW 
THAT? 


THEY HELD 
ME CAPTIVE, 
TOO. 


NO/ NOT YOU/ 
YOURE A MONSTER/ 
I SAW WHAT YOU DID 
IN THAT TOWN/ 


I DON'T 
REMEMBER 
THAT. 


I DON'T 
REMEMBER ANY OF 
MY MISSIONS NOW. 
THEY USED ME, 
JUST LIKE THEY 


USED YOU. “ 


I SHOULD DO THE 
WORLD A FAVOR AND 
BLAST YOU RIGHT NOW-- 
ONE TO KILL THE 
MACHINES INSIDE 
YOUR BLOOD. 


> 
AND THEN 
J A BULLET IN 
, YOUR HEAD TO 
} KILL YOU. 


yg 
YOU COULD 
7 DO THAT. YOU'RE 
HOLDING ALL OF THE 
CARDS RIGHT NOW. 


WHY ME? WHY 
WOULD YOU WANT TO 
HELP ME AFTER WHAT 
I DID TO YOU? 


BECAUSE 
YOU'VE BEEN 
INSIDE PROJECT 
RISING SPIRIT'S 
BASE. 


AND YOU CAN 
HELP ME DESTROY 
THEM. 


YOU KNOW, 
I DON'T EVEN KNOW 
YOUR NAME. 


THEY 
GAVE ME THE 


MY 
REAL NAME'S... 
MELISSA. 


UM, I'M 


KARA, BY THE WAY. 
NOT THAT ANYONE 
THOUGHT TO 
ASK... 


HOW 
ABOUT YOU, 
SCARY GUY? WHO 
ARE YOU? 


1 USED 
TO HAVE A LOT 
OF NAMES. ANGELO, 
RAY--TURNS OUT 
NONE OF THEM 
WERE REAL. 


UNTIL I FIND 
THE TRUTH...CALL ME 
BLOODSHOT. 


NSN SN SN 
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VALIANT 


ASSAULT on 


LLL, 
=] 


PROJECT, RISING) SPIRITINTAKE ROOM #56. 


YEARS AGO. y hha 
__ 


I'M HUNGRY 
AND I HAVE TO USE 
THE as hts OOM 


y OH, THEY HAVE 
SOME SILLY CODE 


G, 
YOU LIKE MILK? 
a 5 
7 / = 


L'VE GO 


T 
A HOT TRAY OF 
{ COOKIES DOWN 
BELOW AND COOKIES 
LOVE BEING 
DROWNED IN ICE 
V COLD MILK. 


I DON'T WANT MILK 
OR STUPID COOKIES. 
I JUST WANT MY MOM. 
SHE'S PROBABLY 
TOTALLY FREAKING 


OUT BY NOW! de 
THAT COP “Ey 
TOLD ME THAT \ 


DON'T FRET 
ABOUT YOUR MOTHER. 
WE JUST NEED TO RUN 
YOU THROUGH A FEW 
TESTS FIRST, MAKE , 
SURE WE KNOW . -_ 
WHAT'S WHAT. ZL 
a HOLD ON, 


| WOULD YOU, 


I EXPLAINED WHAT HAPPENS 
TO LITTLE BOYS WHO WET 
THEIR PANTS, DIDN'T 1? 


JOSHUA. 1 


| \dcuscesonitll rs. 


MIND YOUR \ gs 
OWN BEESWAX, } 
YOUNG LADY! / 


- % 


YOU? 


I JUST CAN'T BELIEVE 
BLOODSHOT LEFT US 
LIKE THAT. 


BRAIN- [A 
KILLING MACHINE. 


I TRUST 
HIM. é 


po LY PREIS 
bes ears poy 
LIKE WE'VE BEEN 
THROUGH SOME 
STRANGE WAR 
TOGETHER. 


recon: we are at |g a com ———— 

perimeter we have |7 7" // Subject KARA MURPHY: 
audio / | "Once you've stuck your 
*r lt Re I (| hands inside someone's 

chest, you develop a kind 

oF bond, you know?" - 


. 
Subject MELISSA 
KRAJNAK: "Um. Ew." 


recon: okay Lets get some 
eyes in there engaging IRT 


recon: yep thats definitely the psiot 
the other appears to be human 


Subject MELISSA 

my KRAJNAK: "I just 
wish Ehis was over 
already." 


command: any trace of 
Project Bloodshot 


Subject KARA MURPHY: 
"Me too, kid." 


recon: negative 


oe Fa | /1 


MR. ORECK, IT'S 
YOUR PARTY. DOES 
CHAINSAW TAKE THEM Ne 


SCIENCE EXPERIMENT 
TO SHOW UP? 


YES, SIR. 


command: 
mission is a go 


<= fA 
KEEP ME 
UPDATED, CHAINSAW 
COMMAND. OUT. 


7 RESPECTFULLY, } 
sie, BLANKET 
DENIALS AREN'T 
GOING TO a 
CUT IT. 


a“ ; L THOUGHT 
= Le YOU HAD THIS 
THE PRESS ALREADY ; UNDER CONTROL. 
HAS AN INCREDIBLE AMOUNT \. WHAT HAPPENED TO 
OF DETAILS--OUR NAN/ITE a | | YOUR VERY EXPENSIVE 
RESEARCH, EXTENSIVE = A’ INSIDE PEOPLE AT 
PERSONNEL FILES... . a THE 7MES? 


“YOU KEEP THIS QUIET, OR I'LL FIND 
ANOTHER PRESS FLACK WHO WILL.” 4 


P| recon: we are hot y 
y 


; ae a gunner: go go g 
4 


I 
Pa 


eA 


cleaner: this ones defiant 


cleaner: giving 
her the bolt 


fo 


J Wy) iia } 
A 1 
os db | 


7m GET YOUR HANDS 
. OFF ME/// 


clean 
gone 


er: psiot has 
nighty night 


Cf 


gunner: Listen to this \1 
one scream we havent 
even done anything g 


= =~ 
ie connect J 


IT'S BEGUN. ALL I 
CAN DO NOW IS WAIT. 


& ee AN ORDINARY MAN MIGHT TAKE 
Ne — ‘ THIS TIME TO REMINISCE. THINK 
ABOUT HIS FAMILY WAITING 


FOR HIM BACK HOME. 
HIS WIFE. HIS CHILDREN... 


BUT I'VE GOT NOTHING. ae : 
ALL OF MY MEMORIES ARE Wag ® 


ONLY A FEW WEEKS OLD. 


SS 


“WHAT IS THAT? 
A BIRTHMARK?” 


7 NO, NOT A BIRTHMARK. 
I THINK IT'S A WOUND. 
| THE REST OF ME HEALS, 
BUT THAT NEVER GOES 
AWAY. I HAVE NO 
. IDEA WHY. 


RN 
wa 
wae 


————— 


ARE YOU 


YOU SWEAR I'm iy 
NOT GOING TO J 
FEEL IT? 


\ e a 


= \ 
\ydY THAT WAS 
9 NN 


~ (sili. | \ 
Ca "Il SWEAR IT 


STILL FIXING YOUR BRAIN. YOU'VE ABSORBED A 
LOT OF BULLETS, WHICH HAVE DONE A TREMENDOUS 
AMOUNT OF DAMAGE. \F YOU WOULD, PLEASE, 
HAVE THE BAD GUYS SHOOT AT YOUR 
TORSO INSTEAD. 


THE BOY IS THE 


, ARE YOU f 
MANIFESTATION l 
FINISHED YET? 

NAY Brotbe Re I NEED TO IMPATIENT. 

THEY HEAL ME. — PREPARE. <s9\ PLEASE HOLD 
BUT UNFORTUNATELY, | 

THEY ALSO TALK 

TO ME. 
SS 


I'VE BEEN MEANING Sa) YOU RESPOND BEST 
TO ASK...WHY DO YOU ‘SY TO WOMEN AND CHILDREN \ 
LOOK LIKE A CHILD? I MEAN, BY FOR SOME REASON. P.R.S. » tyere 
YOU COULD APPEAR TO ME Mil KNEW THIS AND USED IT TO | EINiGHED. 
AS ANYONE, RIGHT? THEIR ADVANTAGE. — 


NOT APPEAR 3 = / DON'T YOU : 
AS ONE OF My | ( HAVE ENOUGH 
y ones IN YOUR 
=A Li y 


P.R.S.-co 


WHY DID 
HE ABANDON 
YOU SO EASILY, 


WHY DON'T 
YOU COME A LITTLE 
CLOSER AND ASK 

ME THAT? 


“TIM FINE RIGHT 
HERE, THANK YOU. 


{ 1 READ THE AUTOPsy 7 


|| __REPORT ON MY 
‘| FORMER OPERATIVE 
_ MR. DODGE._ 


USING AN E.M.P. 
BURST TO SHORT- 
CIRCUIT THE ELECTRICAL 


4\ IMPULSES OF THE BRAIN? 


IMPRESSIVE. 


BUT LET'S 
RETURN TO MATTERS 
AT HAND. 


WHAT DID NO, 
BLOODSHOT | SERIOUSLY. 
TELL YOU?) SCREW. 


THE CHILDREN IN THIS 
FACILITY. 


MAYBE 
GAMMA WILL BE 
ABLE TO OPEN 
YOU UP. 


BUT I 
HAVEN'T GONE 
IN ABOUT TEN 

HOURS. 


I KNOW WHAT YOU'RE 
THINKING. THAT THIS IS 


THE OLDEST TRICK |N J 
THE BOOK, RIGHT?_4 


BUT THIS 
ISN'T A TRICK. MY 
BLADDER'S ABOUT TO 
BURST. AND I'D REALLY 
PREFER TO NOT WET 
MYSELF IN FRONT OF 
ANOTHER ADULT. 


OH, I GET IT. 
YOU'RE A PERV. 


DAMNIT! 


YOU'D 
BETTER NOT 


HAVE HEPATITIS. 


STUPID \ 
BITCH. — 


YOU'LL = 
BE ABLE TO THE CONNECTION 
CONTROL ALL WILL BE MUCH STRONGER 
P.R.S. COMPUTER ‘ WHEN YOU'RE INSIDE, BUT YES. 
SYSTEMS? a JUST REMEMBER, THERE WAS 
ae at ; ONLY A SMALL PERCENTAGE 
OF MY NANITE COLLECTIVE §© 
INSIDE KARA MURPHY'S 
BLOODSTREAM. ; ‘ 


AH! I ALWAYS 
HATED GETTING 
CUT... 


BUT THE NANITES ia | g ) / wow. 
ARE ALREADY HEALING V7 \ OM 7 / CZ THAT'S SO... 
7 iT Sg | ii EIRD. 
A THING NOW, DO yOu? |W EG l ae 


i a | 


i I'M GOING er , : SOMEDAY 
TO WAKE MYSELF \ YOU'RE GOING ff 
UP NOW. TO HAVE TO EXPLAIN J) 
; WHAT THAT FEELS 
LIKE. WAKING UP. 
SLEEPING. 


BELIEVE ME, 
YOU'RE BETTER 
OFF IN HERE. 


KNOW HOW LONG 
YOU'VE BEEN /j 
OUT? 


FINALLY. YOU \gal ay 


WASN! 


7 I WAS ‘ 
PREPARING FOR HA 
WAR. N 
YOURS IS COMPLETELY 
we HOPELESS? 
. ee ea 


r : Zh i) \\ PLI-GEE ) 

FWAe My FORMER ——— = 2) Aa \ GT 

HANDLER UNTIL HE 2 ABOUT THE Bi w. 

REBELLED AGAINST 

PROJECT RISING 

SPIRIT. HE'S THE ONE 

WHO ESSENTIALLY 

SET ME FREE. 


HE CLAIMS HE 
“BAW THE LIGHT.” 
I DONT ENTIRELY 
TRUST HIM. BUT I 

CAN USE HIM. 


WHOA, FIRST THINGS FIRST. YOU HAVE RING ONE |S 
TO BREACH THEIR TWIN SECURITY RINGS, —! PROTECTED BY 
WHICH IS PRETTY MUCH IMPOSSIBLE OR I HEAVY ARTILLERY. 
WOULD HAVE DONE IT ALREADY. IF THEY DON'T 
RECOGNIZE YOU, 
THEY RESPOND 
WITH LETHAL 


FORCE. 


AND ONCE THE 

FIRST SHOT IS FIRED, 

THE OUTER RING IS SEALED 
UP TIGHT AS A MOSQUITO'S 
Ass. NOBODY, NOT EVEN 
SIMON ORECK HIMSELF, 
CAN OPEN IT. NOT 
UNTIL THE THREAT IS FINE. 
NEUTRALIZED. THE SECOND 
RING? 


WELL THAT'S 
THE THING. TO 
OPEN THE SECOND 
RING, THEY 
BIOMETRICALLY 
SCAN YOUR ENTIRE 
BODY. IF YOU'RE 
NOT CLEARED... 
AND CLEARANCES ..- LETHAL 
ARE UPDATED FORCE TIMES 
“ HOURLY... DB THOUSAND. 
Zu ——___,, 


: . ' \ IT'S AS OFFLINE AS OFFLINE 
THE VAULT eee S GETS. THERE'S NO WAY TO ACCESS 
IS WHERE |iieeee SE? THE INFORMATION INSIDE UNLESS 
pegs cee 7 = | YOU'RE STANDING RIGHT IN BUT /F BY 
, ‘ iT IT. 
KEEPS ITS y= JAN; —— {SOME MIRACLE 


MOST ee I'LL GUIDE YOU 


SECRETS. Zz 4 ~~ 
INCLUDING, 3 My FROM HERE. 
ACCORDING TO = 
KURETICH, MY 

REAL NAME. 


YOU'D BETTER NOT BE 
SCREWING WITH ME, KURETI 
I FOUND YOU ONCE. I CAN 
FIND YOU AGAIN. 


iY 
HEY, 
DESTROYING P.R.S.\ gle 
| IS WHAT I WANTED 


se 
\ 


t\ 
f\: 


op || SS ST 
\ ff ——— YOU COULD _ 
pes FanT HAVE STUCK AROUND 
ala AND SAVED YOURSELF A 
LOT OF TROUBLE/ 


THRESIOURS CATER: 


PROZJEGMRISING SPIRIT; 
GU; SIGe/RING| 


KEEP SHARP. 
WE KNOW 
BLOODSHOT'S 
HEADED THIS 


— = 
ee = } 
=“ = ~ 


- 


EXCELLENT 
WORK, BOYS. BE 
BACK IN FIVE. 


L 


{ 


Sy 


SUBLIELT OT VY 
CLEARED 4 
NAS 


UMAUTHORIZED ETRY \ 
ATTEMPT, REPEAT, 
UMAUTHORIZE E/ITRY 
ATTEMPT 


HELLO, 

> EVERYBODY. 

> REMEMBER 
ME? 


DEFENSES! 


Wh 4 Nida Nad Ae. 
ffi 
E JUST ' 
‘AN YOU YOU TWO. HERE) 
BELIEVE HOW MANY “A ; PRESS 
ROUNDS THIS GUY A ti, 7 ANOTHER BUTTON 
HAS Tene ; 7 AND I SWEAR I'LL 
S WHAT? REMOTE Wee FEED YOU YOUR 
OVERRIDE? THERE'S oi FINGERS. _4 
NO SUCH THING... y) 7 


BECA 
_ NO WAY 
>" GETTING 
es _ THROUGH. 


UNLESS you 
ENJOY BREATHING 
FIRE, 1 SUGGEST 
YOU LEAVE THIS 
ROOM. 


HOW YOU 


—_ THE 

= 2%#0 DID HE GET." ASSURED ME THE 
PAST OUR SECONP  NANITES COULDN'T 
»~ RING, HUTCH?! de BREACH IT! 


{ f) 
T 


IT HAD TO 
BE THE WOMEN! 
ONE OF THEM SET 
SOMETHING LOOSE 
IN HERE! 


I HATE 
TO SAY THIS, BUT 
WE'RE HOPELESSLY 
COMPROM-- 


HEY, RAY, j 
OLD BUDDY, YOU 
REMEMBER ME, 
DON'T YOU? IT'S... 
UH, HUTCH! 


SEE, 
L'VE GOT THIS 
LITTLE MEMORY 
. PROBLEM. 


THE LAB 
UP HERE IS A 
TOTAL LOS6... 


BUT LISTEN 
TO ME: HE CANNOT 
BE ALLOWED DOWN 
INTO THE LOWER 
LEVELS. 


7 ial 


y 
y 
, 


DON'T 
WORRY, ORECK. 
I'M IN CONSTANT 

CONTACT WITH 
THE BOYS. 


BLOODSHOT 


Al ISN'T GETTING 


THROUGH US. 


N Wee oS \ 
= gunner: how many 
pieces you want him js 
in command recon: they say this 
\ guy can regenerate 


= \ cleaner: so a 
Mg \ couple thousand |i 
, fal pieces then ye 


s74/\ 


. NARS = 9 is int? hope PRS has plent 
3 ; ; PW 4 wy Point: hope PRS has plenty | 
“4 j WwW? 5 Dy, of Little plastic baggies rN 


DUANE SWIERCZYNSKI | MANUEL GARCIA 


VALIANT 


4 


THESE FOUR... 
THINGS... VERY MUCH 
WANT TO KILL ME. 


OF THIS FACILITY-- 
My WHERE THEY'RE 
BD) KEEPING MY IDENTITY 
LOCKED AWAY IN AN 
ULTRA-SECURE 
VAULT-- 


--I‘M GOING TO HAVE TO|” SN 
GO THROUGH THEM. 


KID, YOU > F_& WV 
THERE? Ser : 


THE "KID" 1S THE 


WHERE ELSE | 
WOULD I BE? 


"~ NEED YOU TO HACK IT." 
- a & 


Ci 
( 
BLOODSHOT, WHAT 
DO YOU THINK I'VE 
BEEN DOING? THEIR 
SYSTEM IS HEAVILY 
ENCRYPTED, THOUGH. 


= == 
/ ES ce 
——_— 


|) IT WILL TAK 
| AT LEAST SEVEN 
q MINUTES TO BREAK 


command: team i 

have the opportunity 
HM to compromise the 
i target stand by 


7 

=) THEYRE 

7 TRYING TO , 
HACK INTO US, | 
BLOODSHOT. 


ANP AS YOU KNOW, MY PROGRAMMING 
WAS CREATED By PR -- 


YOU STOP 
COMPLAINING 
AND FIGHT 
BACK? 


GIVE ME AN 


TARGET IS 
ON THE RUN AND 


s £ 

& 

. BE TOO MUCH 
fa& LONGER NOW. 


ON THE RUN 
WHERE, SPECIFICALLY? 
IS HE STILL HEADED 
TOWARDS THE LOWER 
LEVELS? 


ag 
@ 
BADLY INJURED. WON'T 


a 


~~ 


aie f \ P - a . 
e , DON'T woRRy,  G 
. { BE = Pe _ORECK. WELL STOP HM 


<a 


LISTEN TO 
ME CAREFULLY, 
COMMAND. 


UNDER NO 
CIRCUMSTANCES 
CAN BLOODSHOT 
BE ALLOWED NEAR 
\ THOSE CHILDREN. 


OH HELL. 
SOUNDS LIKE THE 
ROOF IS ABOUT TO 

CAVE IN. / 


KARA, L 
HOPE TO GOD 
YOUR SECRET 

ESCAPE PLAN |S 
\ WORKING... 


yy fps foal aul 


GAH, THIS IS 
IMPOSSIBLE... 


MELISSA, 
SWEETIE, 1 HOPE 
YOU FIGURED OUT HOW 
TO USE YOUR SUPER 
POWERS TO BUST OUT /~— 
OF THIS JOINT. 


WHY'D YOU 
| JERKS PUT ME IN 
THIS ROOM ANYWAY? 
AFRAID TO KEEP ME 
IN ONE PLACE 
TOO-= 


\ 
\ 
\ 


ST WINER 


= 


FORGET 
THE HACKING 
FOR NOW, KID. 

I NEED YOUR FULL 
ATTENTION. 


THE BOY DOES 
"BEALS THE WA ifPANks Le 
POOR SHUT... BEING PUMPED 
INTO THE ROOM... 


-»AND REPAIRS MY 
FROZEN, DYING 
CELLS As FAST 
As HE CAN. 


SOMETHING 
THIS GUY 
CAN'T DO. 


ESPECIALLY WHEN I FORCE Hlg 
HEAD INTO TO AN AIRSTREAM THAT'S 
150 DEGREES BELOW ZERO 


a 


“Nw rm” 
a 


I CAN'T HACK INTO THEM WITHOUT 
RISKING OPENING OURSELVES FOR 
A FATAL COUNTER-ATTACK. 


— — 


<3 YOUR CORE BODY 

|, TEMPERATURE Is 

PLUNGING FASTER THAN 
I CAN STABILIZE IT. 


HAVE YOU 
F-F-FIGURED OUT 
HOW TO HACK INTO 
THEIR COMMS 
YET? 


Mi tt. 


SO I'M TRYING A 
BACKDOOR HACK. 


D-D-DO 
WHATEVER 
IT TAKES. 


T! 
GOING TO FIND 
A S-STAIRWAY 


HEADED D-- > 


recon: lets see how 
Fast he moves as a skin 
sack of broken bones 


re 


\W 


SS 


THINK I Ber you _\ oy 

BUSTED, WHAT... WY AIN'T EVER SEEN 

SIX OR SEVEN RIBS ANYTHING MOVE 
THERE, BIG MAN? LIKE-- a 


We i ——— 


as 


a), <<. 


Ny) ») 


\ ‘MUST BE REAL 
TOUGH TO BREATHE 


am WITH ALL OF THAT 
BLOOD GUSHING 
DOWN YOUR 
vs THROAT. 


J 
a 


>, 


= 2 
ae giae 


BLOODSHOT 
SENT ME TO HELP 
= YOU ESCAPE THIS 
CELL. 


\ SET 


ae? 


r 
? 
7 p 
i\ 


OU 
O GE 
a 


DO Y BG Ss 
’ WANT T by 4/ 
\ OUT OR Ni 

A - 


I TAKE BACK THE 
Bam BIEBER CRACK. 


P> THERE'S SOMETHING 


> 17'S NOT OVER. “a 
FWENEED YOUTO 


ya 
DO, 
C, 


, SO LISTEN —— 
“AREFULLY... wa 


WORKING 
Ay /7 RIGHT NOW. 


AND MY 
eg 
L WORKING ON . 
WALK... THAT, TOO. BUT OUR 
PROTEIN STORES ARE 
CRITICALLY LOW. 


YOU FIND SOMETHING MADE 
fh OF FLESH, YOU EAT IT. 
> 


HELP ME.. 
PLEASES 
| 


——- 
command: give me an update = 


\ ss 


point: target is on prisoner 
containment Level nine 
headed For a dead end 


\\ 


point: gonna make |) \ 
=1 Chis hurt real bad \ 


\/ > a 
VEE 
going to concentrate our Fire 
atiactnseiaate 
cleaner: yeah until he is 
nothing but chunks on the Floor 


DW DID HE SAY Ney ; 
THE SECOND a DON'T WORRY. 
w CORRIDOR OR 4 | ws YOU'RE HEADED IN THE 
| 4 THE THIRD? rs RIGHT DIRECTION. 


ae = £ 
= a 


IF YOU CAN MAGICALLY SPEAK 
FROM PRETTY MUCH ANY SPEAKER 
IN THIS PLACE, WHY CAN'T YOU 
JUST MAGICALLY OPEN THIS 

| SECRET DOOR? 


Le 
B® ENTER CODE 
4-2-4-3-3, 


cleaner: gonna burn 
him up you shoot 
anything Ehat moves 


B- YANN 
ue Point: copy that 


AN \\ ie 


) NO, I'M NOT. 


BUT MISS KARA 
MURPHY IS. 


ROA! 
=e in milo 


a> 


é 


YOU KNOW, 


CONN 
ot AYN 


Cian 


fm 
— Van vy, 
y ee 
» 


if 
Ay 


Oe 
\ 4 hy 
i RX 


? = 7, a FF 
=" SUREEEEEEEE 
a = | ] ii 2 | | Cm 


~ [ 
——\ VY 


, 
lA aa, 


> 


MURPH 


«AND YOU | 
SHOULD BE ABOUT 
TWENTY METERS 
AWAY FROM A BLANK 
CONCRETE WALL. 


\ 4 | 
le : 
| YOU SURE 
Nl THERE'S NOTHING 
4 ON THE OTHER 


> 
I DON'T WANT 
TO ACCIDENTALLY 
DESTROY THE 
COMPUTER THAT HAS 
MY NAME STORED 
ON IT. 


I'M HEADED 
TO THE LOWER 
LEVELS. NOW IT'S 

YOUR TURN. _4 


D> ME RIGHT THIS #E%@ING 
”~ SECOND/ 


fe | 


¥j PICONNAND Ss gg l = 7 — 
COMMAND'S é| \ 
BEEN COMPROMISED. ne = 
a oo ear. ae Z, LEGS. CAN YOU 
7 = \ 7 WALK? 
J : . 
=~ - MN 


Vy 
AS 


\ 


bad AA | 
We 


ve 


L 


sO 
WHERE'S THIS 
VAULT? 


KURETICH? 
YOU THERE? 
HOW MUCH 
FURTHER? 


E'S ALREADY 
THROUGH! 
COME ON/ 


EVERYONE ‘ 
P\ STAY CALM! } 7 


yy UI | V Yy Yj) Wy “IW, 


I'M NOT 
GOING TO 
\ LET HIM GET 
: YOU. 


OH HELL. 


DY one ¥ 


/ 


10) 
= 
= 
SS 
r4 
ih 
i 
0 


YEARS FOR YOU, 
BOOGEYMAN 


DUANE SWIERCZYNSKI MATTHEW CLARK STEFANO GAUDIANO 
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a + 


JUNEWS1e se 


PLEAGE...D-DON’T MAKE ME 
GO OUT THERE. I-I DON'T 
WANT TO D-- 


LISTEN TO \% 
ME, MARINE... 2 


| We've always known how 
to motivate soldiers. 
..L'M JUST AS 


SCARED AS YOU ARE. 
YOU GOT A LOVED ONE 
rN AT HOME, WAITING 
es FOR YOU? 


WELL, SON, 
WE'RE THE ONLY 
THING STANDING 
BETWEEN THESE 

SONS-O-BITCHES 

AND MARIE. 


WOULD YOU 
RATHER FACE THE 
DEMON HUN HEAD-ON 
| IN THIS STINKING FOREST... 
| OR HAVE HIM PAY 
YOUR SWEETHEART A 
\ PERSONAL VISIT BACK IN 
PHILADELPHIA? 


i “NO, SIR/” F | Pt ts - ~ 4 : You simply remind the soldier 
\ar | . ia a" 


what he's fighting for. 


ik 


—| “From the private journals 
~ of Dr. Emmanuel Kuretich. 


HOW LONG 
HAVE I BEEN 
OUT? 


NOT TOO 
LONG. 


HAVE WE _ Sj 
FOUND THEM YET, | 
MANNY? 


My job is to keep Bloodshot 
on-task. Always moving ferward. 
Not stopping to think too much. 
YES. THE 


"I WANT 


BASTARDS ARE 
HIDING _IN THE THEM DEAD. 
NOW. 


PHILIPPINES. 


I KNOW, 
PAL. WE ALL DO. 
LET'S GET YOU & 
SUITED UP. 


SITUATION'S 
GOTTEN WORSE, 
ll RAY. THEY'VE 
fem TAKEN MORE 


Now, motivation is as 
} simple as a computer- 
generated set oi false 
memeries. 


HALF A DOZEN 
CHILDREN OF AMERICAN 
DIPLOMATS HAVE BEEN 
ABDUCTED. WE THINK THE 
KIDNAPPERS ARE THE SAME 
ONES WHO TOOK YOUR 

DAUGHTER. ; 


a 
INTEL’S LOCATED 
THE TARGETS. THEY’RE 
HOLED UP IN A COMPOUND |S 
IN THE BASILAN ; =a 
PROVINCE. = 


WE NEED 
YOU TO BRING 
THEM BACK HOME 
SAFE. 


HON, IT'S ME. 
THEY'RE SENDING ME 
| IN AGAIN. YOU KNOW 
m\ I CAN'T SAY MUCH, 
y BUT... 


MAKE IT FAST, 

{ RAY. WE NEED YOU 
UP IN THE Aik 
NOW IF WE'RE GOING 
TO SAVE THESE 

KIDS. 


The subject known 
} as Bloodshot has 
ne family. 


I'M FINALLY 
GOING TO GET 
THE BASTARDS. THE § 
ONES WHO TOOK 

OUR KATIE. 


Instead of a family, Bloodshot 
has a set of false memories 
implanted in his head to keep 
him motivated. To his mind, he’s 
a family man and he’s here on 
a mission of revenge. 


YOU KNOW I'M THE ONLY << 
ONE WHO CAN DO C'MON, 
THIS, BABY. RAY. THEY'RE 
- WAITING. 


( KNOW WHAT I'D 
DO WITHOUT 
O 


“Ray” isn’t even his 
real name. His true 
identity is classified 
at the highest levels. 


Bloodshot has no wife. 
Project Rising Spirit 
created one for him. 


arly tests underscored 

esson of Belleau 
Wood: a soldier needs a 
reasen to undertake these 

=| next-to-impossible 

|) missions, be it family, 

# God, country...whatever. 


ee —a 


Not the case with 
Bloodshot. We've been 
at it a while, and 
make an excellent team. 


GOOD LUCK, 
RAY. REMEMBER, I'LL 
BE WITH YOU THE 

WHOLE TIME. 


WOULDN'T 
HAVE IT ANY 


He knows he possesses 
extraordinary abilities thanks 
to next-generation nanomachines 
in his bloodstream. 


In his mind, he's a 
government—created 
superweapon, keeping 
the world safe for 
his family. 


Sometimes I wonder 

what it's like to .) HOW 
be that Weer eee lD ~~ YOU DOING, 
blissfully ignerant. 3 RAY? 


READY TO 
KICK Ag. 


YOU AND 
ME BOTH. 


GETTING 
YOU BACK 
ONLINE... 


THE 
NANITES'‘LL HAVE 
YOU UP AND RUNNING 
IN A MOMENT. 


WELCOME 
BACK. NOW GO 
SAVE THOSE 

KIDS. 


A landing like 
this would have 
(J instantly killed 
>| 4 normal man. 
= 


| “ 
But not 
eur boy. 


The nanites 
allow Bloodshot 
to push 
ordinary human 
capabilities to 
their extremes. 
Everything 
from the amount 
of air he needs 
to survive... 


YOU'VE GOT 
HOSTILES NEARBY, 
RAY... 


OKAY, 
THINGS LOOK 
CLEAR UP TOP. 


«2eto the 


' pigmentation 


of his skin. 


— 


/ THIS IS ey 
LIMPOSSIBLE...» Jam 


YOUR BEST CHANCE “ 


OF A RIDE IS LEAVING 
A QUARTER-MILE TO 
THE WEST. 


== 


DAMMIT, 
MANNY. IT'S STICK. 
1 HATE STICK. 


g 


Sometimes I think 
Bloodshot likes to 
pretend he's in a 
never-ending action 
movie. 


Maybe it he 
keep him sane. 


CAN FEEL 1° 
THE BULLET 
STILL SQUIRMING 

m AROUND IN 


DAMMIT. WAS HOPING YOU 
WOULDN'T TAKE YOUR FIRST 
BULLET UNTIL YOU WERE 
INSIDE THE COMPOUND. 


WHAT I'M 
ABOUT TO DO's 
GOING TO HURT A 

LOT WORSE. 


WHICH WAY 
TO THE KIDS, 
MANNY? 


THE SATS ARE 
TRACKING MOVEMENT 
IN THE MAIN HALL. _* 


Cy 


Ms! The last few missions have 
iy) Locused on rescuing children. 
Which is puzzling. 


When I gently press 
my superiors for an 
explanation, I'm told 
the children are of 
"strategic interest" 
somehow. 


STAY 
WHERE YOU 
ARE...DO NOT 
MOVE... 


ait ~ 
Usually we're tasked with 
ea clandestine wetwork, ee rounding 
BD = up ordinary grade-schoolers from 
7} Om ¢ 


secret facilities all over Asia. 


¢ 


ae] 
yp 
<l 

= oe 4] 

Bloodshot and I have "liberated" at least 


a dozen of these kids over the past year. 
mame fF . 


ee Th } 


Of course, "liberation" doesn't mean these 
kids are reunited with their parents. No, it 
means they're taken to a secret facility at 
P.R.S. I haven't seen. 


IT'S OKAY. 
THE BAD GUYS 
ARE DEAD. 


"| I didn't understand it. 
They all looked normal | 
enough to me. i 


YOU GUYS CAN Y CLOUD, GATHER 
o RELAX. I'M GONNA THE OTHERS AND 
GET YOU OUT FALL BACK TO THE 
SAFE ROOM. 


Until this mission. he 
, __ OF HERE. 
| |(CULL TAKE CARE 


SHE'S NOT IT'S AMAZING. 
HERE, MANNY. < HE THINKS HE'S OF THIS. 
MY KATIE’S NOT | : HERE TO 
HERE. i RESCUE UG... 


WE'LL FIND HER. 
I SWEAR. BUT WE NEED 
TO ROUND 'EM UP QUICK. 
I'VE GOT A TRANSPORT 
PLANE INBOUND. 


WHAT ARE YOU 
TALKING ABOUT? 
C'MON, LET'S 
Go. 


YOUR ; 
PARENTS MUST 

eM BE WORRIED TO | 

DEATH. / 


7 LIAR LIAR 
LIAR LIAR 
LIAR/ 


MOMMY AND 
DADDY ARE 
DEAD/ 


BLASTER, WHAT'S GOING ON DOWN THERE, 
DON'T/ L HAVE RAY? THESE KIDS ARE TALKING _ 


THIS UNDER CONTROL. 
HIS MIND's NO LIKE THEY KNOW YOU. 


DIFFERENT THAN 
THE OTHERS-- 
JUST HARDER 


TO HACK. BEING LOCKED 
UP DROVE 
THESE KIDS 

ce og 


= changed everything for me. 
——S—TLCO—FHr 


= ‘When one Oe made Bloodshot's eye : 
S burst like that...Well, that just & 
Vi 


aay There'd been rumors in the facility 
jj This was all real. \ that there were humans called psiots. 
ri! Each of them possessing preternatural 
abilities. 


For instance, 
pees an eye 
explode. 


I suddenly 
understood 
the "strategic 
interest." 


Qa f 
MANNY, ARE YOU \ 
PICKING UPA 
SNIPER IN THE AREA? 
I THOUGHT I 
NEUTRALIZED ALL 
HOSTILES. 


SOMEBODY — 6 THEN I'LL 
JUST SHOT OUT = yr HAVE TO RAISE SOME 
; \\ > af REINFORCEMENTS... 


YOU KIDS \ 
NEED TO COME | 


NOW! IT ISN'T} f 
SAFE HERE! /} 


THE NANITES 
ARE DELIVERING 
ANESTHESIA, 

RAY... 


, / 4 


It was all Happens 
too fast. I was still 
processing everything. 


EVERYONE TO 
THE SAFE ROOM! 
Now! 


THERE'S NO SUCH THING 
Panes CO Nee mele WeaNe 
T TO TAKE 
FROM THIS PLACE. WITH yOU?/ 


a 


I DISLIKE / 
SLIPPING MY FINGERS 


INTO THE BRAINS OF 
THE DEAD. IT'S SO, 
SO COLD. 


IMPOSSIBLE.... 


By THAT WAS--UNNA-- en HOW DID you 
YOU DOING THAT... \ FIND US? || 
WASN'T IT? 


The training kicked in. 

I pushed aside the questions OKAY, RAY, 
running through my mind and CLEARLY THESE KIDS 
focused on the mission. ARE NOT WHAT 
On getting Ray out. THEY SEEM. 


YEAH, 


DOESN'T MATTER 
WHAT THEY ARE. YOU 
NEED TO HERD THEM ALL ON 
THAT PLANE--WHICH WILL BE 
TOUCHING DOWN IN ABOUT 
THREE MINUTES. 


WHAT'S WRONG 
WITH YOUR BRAIN? 
WHY CAN'T I REACH 

INTO IT? 


|’ GOOD 
QUESTION. 


—— 


WE CAN TALK _ 
ABOUT IT WHEN YOU 
WAKE UP. 


EYES. YOU'RE A 
GIANT MONSTER 
TO HIM. 


rea. TeOUBLE Ray. S 
WATCH IT. 


HE LOOKS 


DO? CHOKE HIM 
OUT, TOO? 


A. 


a 


P AAAAAAAAHHBRAHY 


THEY'RE AT 
THE FRONT 
GATES OF THE 
COMPOUND RIGHT 
NOW. YOU FIND 
ANY OF THE 
OTHERS? 


--THESE KIDS 
ARE OUT OF THEIR 
MINDS. 


FINE. I'LL SEND 
A TEAM TO GO LOOK 
FOR THE OTHERS. YOU 
ESCORT THOSE THREE 
BACK IMMEDIATELY. 
THEY SEEM TO BE 
THE MOST VOLATILE 
ONES. 


THANK YOU 
FOR HIDING 
ME. 


HE CATCHES 
KIDS LIKE US AND 


KILLS THEM. 4. 


HOLD ON, 
MANNY-- 


“HE'S THE BOOGEYMAN.” 


In that mission, 
the scales fell 
from my eyes. 
Things would 
never be the 
same for me. 


How could they be? 
Knowing these kinds of 
people did exist? 


EVERYTHING 
OKAY? YOU'VE BEEN 
DEAD QUIET THE PAST 
FEW HOURS. 


A SHORT 
REGENFEA 7 IVE NAP, 


NOT TOO LONG, 
MANNY. 


THE SOONER I'M UP 
AGAIN THE SOONER I 
CAN FIND KATIE. 


REST EASY, 
BUDDY. 


TWO MONTHS LATER: 


H-HOW 
LONG HAVE 
I BEEN OUT? 
WHERE'S 
MANNY? 


DR. KURETICH'S 
ON EXTENDED LEAVE. 
MY NAME'S HUTCH. 
C'MON, LET'S GET YOU 
PREPPED. 


DOI HAVE Vili 
TIME TO CALL J) 


MY WIFE? SURE, BUT MAKE 


IT FAST, RAY. WE NEED 
TO GET YOU UP IN THE 
AlR. WE'VE GOT A 
SITUATION IN MANILLA 
WITH SOME KIDNAPPED J&R 
CHILDREN... 


DUANE SWIERCZYNSKI | MANUEL GARCIA 


PROJECT, RISING SPIRIT. 


EXPLOSIONS aN caetiti/ 
IN LEVELS ONE, \ f PLEASE 
TWO, AND THREE, 
TELL ME THE 
4 SIR...CHECKING BACKUP SECURITY 
A THE NURSERY 
Lt GRID IS STILL IN 


THE DETONATION 
TOOK OUT THE SECURITY 
GRID, MR. ORECK-- 


THE KIDS 


, ARE RUNNING 
LOOSE! 


= THE HELL |S FS 


—) GAMMA 
= , SHE'S STILL IN 
THE CONTAINMENT 


CELLS WITH 


GAMMA/ 
WHY AREN'T YOU 
DOWN IN THE 
NURSERY WHERE I 
NEED YOU? y 
BE THERE 
IN JUST A FLASH, 


EVIL WITCH... & 


I'LL GIVE YOU 
YOUR FILL! 


~ YOURE NOT 
y{ GOING TO GIVE ME 
ti 


CO iris ecrac’ 


Dry ZHOcK 
CLL) B/)!/" 


= OTHING 
& FILLS UP MY TUM 


a Vij = 


2 NO 4 


CHAINSAW 
COMMAND...WHERE 
THE #6%¢ ARE YOU? 
I NEED A STATUS 
REPORT NOW. 


MY STATUS, 
MR. ORECK? 


Core cies, las 
TUBE, THREATENING TO L_— | FOCUS ON 
PULL IT OUT OF MY CHEST : ME. 
CAVITY UNLESS I COMPLY YY 
WITH HER WISHES AND 
BETRAY YOU. ‘ 


Y\\ 


IF YOU DO 


THIS, MS. MURPHY, f 
\ I WILL DEE. 


AND THAT 
WILL BE A DISASTER. 
NOT FOR ME, BU 


I'M THE ONLY 
THING STANDING 
BETWEEN THE 
WORLD AND 


NO. THEY'RE 
TWENTY-FIVE ATOM 
BOMBS, ABOUT TO 

BE UNLEASHED ON 
AN UNSUSPECTING 
POPULACE. 


TELL ME 
WHERE MEL/SSA 
IS OR I PULL THIS 

THING, Ll SWEAR 


DON'T YOU REALIZE THAT 
BLOODSHOT WALKED YOU GIRLS 
INTO CERTAIN DEATH WITH THIS 
INSANE PLAN OF HIS? & 
THE LONGER WE 
TALK, THE GREATER THE \= 
RISK THAT THOSE THINGS 
GET OUT OF THE ue 
BASEMENT. : 
AND _THEN 


WERE ALL 
DEAD. 


BLOODSHOT... 


.. IF YOU CAN 
SOMEHOW HEAR 
ME, I REALLY NEED 
YOU TO GIVE ME 
SOME GUIDANCE 

HERE. 


I THOUGHT I WAS |e 
ONE EXPLOSION x 
AWAY FROM LEARNING |. 
MY REAL NAME. 


IA). HANG ON--WE'VE 
1, GOT KIDS IN 
RANGE. 


7 V’LL NEVER 
FORGIVE YOU 
OUT! & J FOR WHAT YOU 


= / J DID TO ME, 
STAND DOWN Bay / te BOOGEYMAN. 
FOR NOW. I DOUBT 


—— = OR MY ’ 
ORECK WANTS HIS - \ se FRIENDS. | 
BABIES HURT. \ JS k= 


Q't,75 4: ao ONE CHILDREN WHO SEEM TO 
‘ on Ate Ne ‘ a : | KNOW ME, ONE OF WHOM LOOKS 
Ke SN gy ito Y -\ TO HIBEY LIKE HE WANTS TO KILL ME. 
Wy, oie. a | a: 4 


= = 
—] N 
"ILL BET \: 
YOUR LEFT EYE 
REMEMBERS.” 


ME. 


"TT EEEE rT 
i} }f YOU NEED \ 
|| TO BE AFRAID 
i | OF ] li \ 


P ALTHE 
KIDS ARE OUT OF 
THE WAY —'CEPT i 


DAMN IF MY _ & 
EFT EYE ISN'T § 
UTC ING: 


AND WHILE THE ANGRY KID ISN'T 
FAMILIAR, THIS FEELING IS. 


THE FEELING 

F THE WORLD 
COMPLETELY 
DISAPPEARING 


YOUR FEET. 


ANY INSIGHT 
INTO WHAT JUST 
HAPPENED TO 
THE FLOOR? 


Y AND WHO 
THE HELL ARE ALL 
THOSE kiDS?_J& 


I’M NOT TALKING TO 
THE KILLERS INSIDE 
THE PIT WITH ME. 


APPARENTLY 
YOU USED TO 
HUNT THEM. 


THE MAN'S DELUSIONAL. TALKING 
TO HIMSELF. WE'D BETTER RELIEVE 
HIM OF HIS HEAD BEFORE HE 
CAUSES REAL TROUBLE. 


WHY? 
ARE THEY 


\ DANGEROUS? 


LETS PUT | IT. THIS Mee 
BLOODSHOT. ONE OF THEM 

JUST DISIN’ Cpl TED a 
CONCRET! OOR 


BENEAT rH X00. 


SORRY “A SELFISH PART 


SS7 BUT yOouR Boss Wal BNR OF ME WOULD VERY 
ISN'T LEAVING ME pegeemm MUCH WELCOME DEATH, Fag 
ANY CHOICE. jipias MS. MURPHY. Fg 
—<— 
YOU HEAR ae 
THAT, BOSS GUY? A 
| 


eee 


By ) ro 


I'M JUST A SOLDIER 
‘ eae a SO ee REAL viva Dy 6 
IRAQ. THEY PUT ME INTO... NS... ' 
Ma, AS AN EXPERIMENT. I PLAY ALONG, Ae ea bs 
\ THEY KEEP SENDING MY WIFE 
AND KID FULL BENEFITS. 


THIS IS 
BIGGER THAN 
INDIVIDUAL LIVES. 
YOU AND I DON'T 
TTER. 


THE MAN YOU 
CALL “BLOODSHOT” 
IS JUST AS MUCH A SLAVE 


AND YOU 
JUST HELPED HIM 


Mm 


\ i Y F 


—— 


el! 


G[" aah WN hm) 
Vy 


YEARS WE'VE GOT OUR 
CHANCE AND WE NEED YOU 
ys MORE THAN EVER. 


THEY HAVE A 
REST MODE. 


DELUSIONAL. _ 


ae AA 


I DON'T... 


TALK TO 
MYSELF. 


TO THE MAN 
A CONTROLLING 
you. 


. BUT RIGHT 
| NOW I'M TALKING 


re bg] 4 

- | COMING FOR & 
YOU NEXT, ]9 

, #SSHE. ‘ 


DO YOUR 
§ WORST, YOU 
FREAKS 


I'M GOING 
TO SAVE THE 


WORST 
FOR SIMON 
ORECK. 


7 REALLY BAD 
lf TIME FOR YOU TO 
GO RADIO SILENT 
ON ME Now, 
KURETICH. 
YOU PROMISED 
ME ANSWERS, AND 
I'M NOT LEAVING 
UNTIL I GET 


DID YOU 
KNOW ABOUT 
THESE KIDS, 

KURETICH? 


' 


I KNOW I'M NOT 
YOU'RE STILL GOING TO HURT 
THERE... YOU. y 


d Mh 


iy 
i] 


H 

MACHINES IN IT. 
COMPUTER 
SERVERS? 


Ny ri 
= 
YOU'RE TOO LATE, 
BOOGEYMAN. THE OTHERS ¥ 
HAVE ALREADY FLED. THERE'S 


NO WAY YOU CAN ROUND 
THEM ALL UP. 


NOW, MAGGIE 
AND JAMES, REMEMBER 
WHAT I TOLD YOU 
ABOUT TALKING TO 
STRANGERS. 


AND, CHILDREN, 


THEY DON'T GET ANY 


STRANGER THAN 
THIS ONE. 


a t/ 
at! 


" 


HERE'S HOW 
IT'S GOING TO. Y 
WORK, LADY. I ASK } 
A QUESTION, YOU 
ANSWER. 4 


OH, YOU DON'T 
HAVE TO THREATEN ME, 
MISTER. I'LL TELL YOU 


EVERYTHING. BUT FIRST 1 


WANT TO THANK 
YOU FOR BRINGING MY 
SWEET MELISSA BACK 

TO ME. I'VE MISSED 
HER SO. 


’ STILL BLEEDING 
ANP UNCONSCIOUS, 
. I RECKON. _ 


> I HAD TO 


| SMACK SOME OF 
| THE SASS OFF HER, pe 


YOU UNDERST- 


THAT : 
YOUR BEST SHOT... } 
BLOODSHOT? 


LS 


er 
a” THAT ALL 
THE PUNISHMENT 


KC 
ZAM 


<i 


Vi NOW, IT AIN'T 
/ GOING TO B 
2D» ENOUGH. 4 
YOU GOTTA BE \ & 
THICK-SKINNED \ 
p FOR A JOB = 
LIKE THIS. 


DUANE SWIERCZYNSKI | MANUEL GARCIA 


ERM 


— 


“I HARDLY KNOW 
WHERE TO BEGIN...” 


TELL ME, 
KURETICH. 
SUCCINCTLY AND 
EXPEDIENTLY. 


/ 
/ 
| 


KAY. KARA 
MURPHY, WHO I HONESTLY 
THOUGHT WOULD BE THE 
WEAK LINK IN THIS OPERATION, 
HAS MANAGED TO GET THE 
DROP ON CHAINSAW 
COMMAND... 


AND IS 
CURRENTLY DEBATING 
WHETHER OR NOT SHE 

SHOULD KILL HIM. 
I SUPPOSE THIS KIND OF 


\ DECISION DOESN'T COME 
\ EASY TO A FORMER 


PARAMEDIC... 


NO ASIDES. 
JUST THE FACTS. 


SORRY. MY 
»/ FORMER EMPLOYER 
SIMON ORECK |S 
| PRETTY MUCH HAVING 
1 THE WORST DAY OF 
HIS MISERABLE 


LIFE. 
THAT'S 
BECAUSE THE 
MAIN SECURITY 
GRID Is 
DOWN... 


ARE RUNNING 
FREE. 


IM SEEING 
ABOUT TWO DOZEN 
MOVING TOWARD THE 


os THE PSIOT 
KNOWN AS PULSE, 
a HOWEVER, IS STILL 
IN CAPTIVITY... 


_— 
...AND ABOUT . 
EIGHT OR NINE 
OTHERS ARE KEEPING 


IN THE NURSERY-- 
WHICH I FIND 
FASCINATING. 


EITHER 

THEY DON'T 

REMEMBER 
HIM OR-- 


WHAT IS 
BLOODSHOT 
DOING? 


\e 


ENGAGED THE 


OLDER PSIOT 
CODE-NAMED 
GAMMA. 


AS WE SUSPECTED, 
GAMMA FEEDS ON THE 
FEAR OF THE YOUNGER 

PSIOTS, ENABLING HER TO 
CREATE AN IMPENETRABLE 
FIELD AND... 


I'M AFRAID = 
eg I CAN'T LET YOU NOT A 
ANYWHERE NEAR MAN WITH YOUR } 
MY CHILDREN. , REPUTATION... 


SEE, I KNEW fi , a 
YOU WERE THE KIND XS 
THAT LIKES TO aa TEN 
HIT WOMEN. JT \\ | 
\\ j 


Ze 


TY --KEEPING 
THEM HERE? 


THE ANSWER T 
4 __ QUEST" TION. 


KARA, YOU'RE 
NEEDED DOWN 
BELOW. 


OH--NOW YOU 
SHOW UP! WHERE = 
HAVE YOU BEEN ALL B_ 
THIS TIME? HELPING 
<= BLOODSHOT. & eo 


TTS 


_\ 


ACCT 


= a 
+ 
J Ly 
aK 
x AS ry ) 


=— 
S 
hy. 


ARE YOU 
GOING TO LISTEN 


IS ABOUT TO BE 4 eS 
UNLEASHED DOWN zt > > : the IGNORE HIM 
" cs Gh AND DISMANTLE 
e HIS BREATHING 


BELOW AND-- . 
‘(g_ ®. a APPARATUS. 


THIS MAN HAS 
PROTECTED THOSE 
WHO_HAVE TORTURED 
CHILDREN IN A SERIES OF 
HORRIFIC MEDICAL 
EXPERIMENTS. 


SEE FOR 
YOURSELF... 


» THIS IS 
> FOOTAGE I'VE PULLED 
FROM THIS FACILITY’S >> 
OWN SECURITY 
ARCHIVES. 
— 


YOU 
BASTARDS. 


k “y y: __ grrr 
- I'M STILL - ; NOT A KILLER, FOR 
EED> DETECTING LIFE | : GOD'S SAKE. 
ie IN CHAINSAW AWK : eee 
: COMMAND... | - sie nee eee 


WON'T WAKE UP I 
ANYTIME J 


— 


OH, SWEETHEART, 
WHAT DID THEY DO 
TO YOU? 


MELISSA! 


NOT THEY. 
HER. THE BIG 
FAT WITCH... 


THAT'S IT. a 
WE'RE FINDING A 
WAY OUT OF HERE 
RIGHT NOW. 


NO... 


Le 
ae 


WE CAN'T... 


LISTEN. YOU'RE BEATEN 
TO HELL, I'VE JUST CHOKED 
OUT A HUMAN BEING THAT 
WAS SOME KIND OF CYBORG-- 
SOMETHING THAT SHOULDN'T 

BE MEDICALLY 
POSSIBLE. 


POINT IS, WE'RE 
MASSIVELY OUT OF 
OUR DEPTH HERE, AND 

MUCH AS I WANT TO 

HELP BLOODSHOT... 


..-HE PRETTY MUCH LED =e 
US INTO A DEATH TRAP. |e 


// 


NS 


fol ll 


# 
>> 
= 


ff 
“| 


te 


THERE'S JUST 


SOMETHING I HAVE 


TO DO. 


Z) / 


\ 
> 
pa ) » ee “< 
wee rr oe 
ue 
is = 
7 a 
— 
Wo 
1 
e< if 
‘S 
Th, —_ 
"ie 
4 oF 71 tru 
ey) | 
YOU DON'T — 
UNDERSTAND. = 
I RAN AWAY 
BEFORE BUT A \4 
THEY'RE STILL SSS 
DOWN Lb z 2 
THERE... XX c. 
ww wi) 
WHO? 7 v 
SS fe 
ql a: 
SHOULD GO i 4 
, \ 
ty 
NO. AFTER / 
ALL THIS, I'M NOT | 
LETTING YOU GO 
TO YOUR DEATH 
ALONE. 
: UY 
f y Y 
LAA ‘ 
ee 


= 


} ’ eee 


A SUGGESTION 


“BO START 


TO DO WHAT YOU TEL 
THEM TO DO. _. 


Wt 


J 
a 
oe © 
7 PUT ATL 
FIVE HUNDRED MILES 
BETWEEN US AND THIS 


TELL YOU. 


\ 


ae |) ey 
” I'LL FINISH J ee B 
TOUGH GUY, 


I'M ASHAMED ~ ¢ 
| OF YOU, MAGGIE! 
JUST WHAT? 
WHAT COULD YOU 


“GHE FEEDS 
~ | ON THEIR FEAR.” 


= — 


{ FULL BODY REPAIR Ds * We Ne YOU CAN 
Y RIGHT NOW. A, kPa hs 7 _J REAPPORTION MY 
yl Y LLL be igs ~ J PHYSICAL MATTER, 


‘3 1 DON'T HAVE ANY RAW 
bs” PROTEIN TO WORK WITH. 
UNLESS YOU'RE PLANNING 
ON EATING ONE OF 
IE CHILDREN 


Y 


: a ee Z 


PLEASE? 
OH, NOW YOU 
\ REMEMBER YOUR 
MANNER-- 


\/7 _NICE TRICK, GIMPY. 
bf HOW ABOUT I SAVE YOU 
@ SOME TROUBLE AND 


re ij wv Lhjle f Al } J re = e Ya a 
{ \ MANGLE YOUR OTHER 3 = ly ok \\ nan Y 
ze ARM? / pS | ye Ai 


we aA 
—— By 
at 


‘ ty ie x 
ses enh 


‘= me ; 
Tc wars re 
R\ HE WANTS 
AY, i) US TO...RUN? 
H Hi \ \ > 


yy 


I CANT KEEP UP 
WITH THE DAMAGE 
YOU ARE SUSTAINING, 
BLOODSHOT. 


| — : 


a, fff yy \ B Rg be , SJ 1 
El HE'S TRYING TO K - 
SAVE Us. _AI ! 
\ q ° 4 ‘ . 
HIM NOW 


NO. MAGGIE'S 


GATHER 
UP AS MANY OF 
THE OTHERS AS 
YOU CAN. 


OUR ONLY 
CHANCE. 


NOBODY'S 
WINDING ME UP. 
Lg NOT ANYMORE. 
<< : 
Fz 


YOU DON'T 


IN GET IT, DO YOU 


YOU'RE 
PROJECT RISING 
SPIRIT'S PUPPET. 
THEY PULL THE 
STRINGS... 


Ke. < 4 YV(...YOU BEND OVER z 
Ase s BACKWARDS. ZA 
2 . —~ 3 


I'VE GOT 
YOUR BACK, 
MELISSA... 


IF L DON'T 


STOP HER, WE'RE 
ALL DEAD. 


wa | 


i 


a 


, DON'T, 
8 MELISSA! GET 


| SS 

| WR SSSA OUT OF H 

iV al NOW: 
Yt | S 


YOUNG LADy, 
I'VE JUST ABOUT 
_| HAD IT WITH YOUR 
. TANTRUMS. 


A 

ALIVE. JUST A 

FEW MINUTES 
LONGER... 


THINK YOU STILL 
HAVE SOMETHING 
LEFT, SOLDIER 
BOY? 


CALLED PROJECT 
BLOODSHOT... 


g zn A 
Zax 


S— 


lp 


Vy 


4 SAID } — ff 
STOP THATS uy ' 


C 


I NEVER SHOULD 
HAVE BROUGHT YOU 
HERE, MELISSA... 


WHEN? THE FIRST 
TIME YOU DRAGGED 
ME HERE, OR JUST 
THIS MOST RECENT 

TIME? 


y I'M TRYING 
TO BEG YOUR 


S11 


THEYRE 
GOING TO NEED 
YOU NOW. 


CLEM, PLEASE! =~ 
I WAS ONLY TRYING TO 


eS 

Gaaw.. 
PRIMED a xs 

\N a Ld) h y 


CAN YOU 

FIX MELISSA 

\ TOO? : Ly 

4 TLL TRY, N 

ONEY. LET ME ayes 
LOOK ‘AT YOU eet 
FIRST. y a MELISSA 

<a / NEEDS YOUR 


A” REAL NURSE? 4 
a == 


YOU 
SAVED ME. 
YOU CAN SAVE 
THEM. IT DOESN'T 
MATTER WHAT YOU 
USED TO Do. 


A YEMTEE? |\s 
THAT LIKE A WITCH 
DOCTOR? 


MELISSA, I CAN'T 
HELP THEM. YOU KNOW 
WHAT I AM. I'M A DAMN 

WALKING WEAPON. YOU 
DON'T KNOW THE THINGS 
I'VE DONE... 


NO, 
BLOODSHOT... 


YOU'RE 
MUCH MORE 
THAN THAT. 


WHAT 
MATTERS IS WHAT 
YOU DO NOW. 


THEY MADE IT OUT. - 
I'M TRACKING TWO 


] SEPARATE GROUPS OF |e 


PSIOTS NOW. THE 
FIRST GROUP IS 
HEADED NORTH, 


THE SECOND 
GROUP--AND I CAN'T 
— SAY I FULLY UNDERSTAND 
= N THIS--THEY'RE FOLLOWING 


NORTHWEST 


BLOODSHOT. 


SO THIS IS 
WHERE IT REALLY 
GINS. THE DAY WE'VE 

BEEN WAITING 
FOR... 


WHAT'S NEXT, 
BOSS? 
A COLLECTION 
TEAM HAS BEEN 
DISPATCHED, DR. KURETICH. 
STAND DOWN UNTIL 
FURTHER NOTICE. 


YOU'VE DONE AN 
ADMIRABLE JOB. BUT 
NOW IT’S TIME FOR 
TOYO HARADA TO 
TAKE OVER. 


HARBINGER WARS 


HARBINGER 


DUANE SWIERCZYNSKI | BARRY KITSON | STEFANO GAUDIANO | BRIAN REBER 


A, 


\ 


VALIANT 


imi 0 
—_ 2 
: 1 
Ss 
a 


NEVADA. Ag 


AFTER THE ESCAPE FROM 
PROJECT RISING, SPIRIT. 


IT'S NOT A BAD QUESTION, 
- BLOODSHOT. WE'VE SPENT 
LEASE HOURS WALKING THROUGH THE 
STOP ASKING DESERT DOING NOTHING BUT 
ME THAT. . WATCHING YOUR ARM 
BUT I WANT GROW BACK. 


ACK. 
TO KNOW HOW MUCH 


DO YOU 
LONNNNNNGER. e| EVEN HAVE 


2 
YOU KNOW, 

IT WOULD ALMOST ; 
BE WORTH GETTING THEY'RE ‘We 
eae” Ci 

E pean CAPTURE ie ) 


be 


v 


; NOT 
ALL OF US, 
ANYWAY. 


I'D REALLY THE TEMPERATURE'S 
LOVE TO KNOW DROPPING OUT HERE. —* 
WHAT YOU THINK YOU HAVE NO SUPPLIES, 
BUDDY. KIDS, eee NOE RE 


YOU'RE NOT P.R.S. a 
YOUmE ON LOAN FROM THEY DIDN'T TELL YOU 


ANOTHER CLASSIFIED WHO I WAS. WHO THESE } 
DIVISION, AREN'T FINGERS CHILDREN ARE. 
YOU? LOCKED BEHIND Y : 
YOUR HEAD! DOWN | BUDDy, 


ra q I DON'T CARE. 
ON YOUR KNEES? : DOWN! NOW? 


e 


WELL, BUDDY, 
S YOU'VE JUST 
STEPPED INTO 
SOMEONE ELSE'S 
WAR. 


YOU WANT 


WE'RE THE 

GUYS WHO 

DON'T GIVE 
A #902. 


eee 


YOU HURT 
BLOODSHOT/ 


7 A 
4 w—w Z, 
ht, 
y 


MA 


od 
IT'S I WANT THOSE RSON! 
gerad DONE FOR--" KIDS ROUNDED UP, CUFFED, eid ie SEEIMEYER 
WHATEVER AND TUCKED AWAY ON THE FOR STRAYS. 
THE HELL IT BIRDS IN SIXTY. 4 - ‘ 
S. < 


WHY DON'T 
WE JUST LET 
THEM GO ON IF WE 
THEIR WAY? DON'T LEAVE 
THEM ALONE, 
THEY'RE GOING 
TO-- 


WHER D MS! 


=) 


THAT IS SO 
FUNNY, GRAHAM! 
UP WITH THESE 

THINGS? 


<— 


my On 


LA 


ka iW ss 
Rt p 
ya 


» 


WHAT THE--? 


WHERE'D THE 
HELL THIS FAMILY 
COME FROM? DO I 

TAKE THEM, TOO? 


om : A a 
yd \" ‘ 
é 4 
y o WAN f 
4. NS 
N | 
1 \ - 
a jas : % “ = 
ste < h S 


" HOW ARE 
F- WITHIN 
MY INTERNALS? 
CAN I MOVE % REASON. 
YET? 


WHY ARE 
YOU ASKING 
ME? I'M NOT A 
. DOCTOR! 


YOU KIDS DID GOOD. 
BETTER THAN I WOULD HAVE 
THOUGHT. NOW TAKE COVER 
NEAR CLEM AND KALEA. IT'S 
ABOUT TO GET MESSY. 


CAEP ) -— z == 
mY / NO KEVLAR 

| IN A WAR ZONE, 

si TOUGH GUY? 


Gi Tw 
ep q : : — as 


=. ae \ 


\ Ss 


of am" ay ae = 


MY 
WHOLE BODY 
IS KEVLAR. 


PLEASE 
STOP HURTING 
THOSE MEN/ 


THEY'RE SCARED 

AND THEY ONLY TOOK 
THIS JOB BECAUSE OF THE 
MONEY AND BENEFITS AND 
SOME OF THEM HAVE LITTLE 
BOYS AND GIRLS BACK HOME 

AND THEY DON'T WANT 7 

TO DIE/ 


THEY WANTED 

= STOP DOING 

DIDN'T SIGN Us aise eh om please. ME.) ( THAT--WHATEVER IT 
ON FOR THIS CRAZY Deere ea 7) IS YOU'RE DOING. IT'S 
SCIENCE FICTION anes DISTRACTING. 


McKITTRICK, ) WE'LL NAPALM. 


PREPARE FOR 
WHEELS UP IN 
FIVE! 


eS @ie 


AND I'D 
RATHER IT BE 
THEM. 


TO PLAY OU--! 


_" 
=O 
a 
oo 
ae 
10} 
xt 
*S 


{ THEY DIDN'T WANT TO DIE 
\ THEY DIDN'T WANT TO DIE AND 
NOW THEY'RE DEAD 


= 


THEY DIDN'T 
WANT TO DIES 
THEY DION’'T WANT 
TO DIE! 


“THERE YOU ARE. 
“I SHOULD HAVE KNOWN.” 


MILES-AWAWY.. 


WHEREVER 
THERE ARE LARGE 
EXPLOSIONS WE'LL 

FIND YOU, MY 
FRIEND. 


HAVE YOU 
CONSIDERED 


THAT MAYBE HE Vie 


IS HERE RIGHT 
NOW, AND HIS 
NANOMACHINES 
HAVE TAPPED 
INTO YOUR 
SYSTEM, 
KURETICH? 


HE COULD ~ 
BE LISTENING 


TO US RIGHT NOW, @ 


WAITING FOR US 
TO REVEAL OUR 
AGENDA. 


QUESTION IS, 
WHY HASN'T HE 
REACHED OUT? 


THOSE NANITES 
IN BLOODSHOT'S 
BLOODSTREAM COULD 
PLACE A CELL PHONE CALL 
RIGHT HERE TO THIS 
MOBILE LAB. 


HELL, HE 


VOICE MANIFEST 
ITSELF OUT OF 
THIN AIR. 


POSSIBLY, 

MR. HARADA. 
BUT I THINK HE'S 
MORE UPSET THAT 
INSTEAD OF HIS REAL 
NAME HE FOUND A 
BUNCH OF KIDS 
IN PROJECT 
RISING SPIRIT'S 


=: BASEMENT. 


WELL IF YOU 
{ ARE EAVESDROPPING, 
OLD FRIEND, LISTEN 
\ TO ME CAREFULLY. 


l'VE DONE ALL 
OF THIS TO HELP 


ELSE MATTERS TO ME 
EXCEPT THEIR SAFETY 
AND WELL-BEING. _4 
WHICH MAKES 7 
ME VERY DESPERATE 
TO KNOW... 4 


“WHAT IS YOUR PLAN?” 


LOOK, I KNOW 

ero ren YOU'VE SPENT A LOT 
OF TIME COOPED UP IN A 
MEAT LOCKER AND ZIPPING 
OFF TO WAR ZONES...BUT 

DO YOU REALIZE HOW 

BIG THE STATE OF 
NEVADA IS? 


NEWS FLASH 
FOR YOU. ASIDE 
FROM VEGAS AND 
TAHOE, THERE'S 
PRETTY MUCH 
NOTHING FOR 
HUNDREDS OF 


IT'S WHY 
THEY USED TO 


>| TEST ATOMIC 
\ BOMBS 
HERE. 


SERIOUSLY... 
WHAT IS YOUR 
PLAN? 


WE 
KEEP MOVING. 


EAST. a 


ma 


WHY DO YOU KEEP 
DOUBTING ME? BAD ENOUGH 
COMING FROM THOSE KIDS, BUT 
YOU KNOW WHAT I'VE GOT 


IN MY BLOOD, 
7 YEAH? WELL 
WE TRUSTED YOU 


BEFORE... 
..-AND 
MELISSA GOT 
KILLED. 


I MAY NOT KNOW 


BUT MY HEAD 
Myr ME OF 15 FULL OF ALL THESE 


FRACTURED MEMORIES 
THIS MESS... OF BEING A FATHER. 


EVEN IF I 
CAN'T REMEMBER 
THEIR NAMES OR 
SEE THEIR FACES 
CLEARLY... CAN 

FEEL THEM. 


SO YOU DON'T 
THINK I'M TORN IN 
#2%E#% HALF ABOUT 
WHAT HAPPENED TO 

MELISSA? 


SHE'S WHY 


I'M DOING THIS! 
I'VE GOT NOTHING 
ELSE! 


AND AS FOR 


HEADED? WHAT 
MY PLAN |S? 


THEIR ABSENCE 
A GAPING, RAW HOLE 
; SOMETIMES 
WHERE MY HEART st THINK THAT'S THE 
SHOULD BE. ONLY HUMAN THING 
LEFT INSIDE ME. 


FOOD. 
WATER. SHELTER. 
SLEEP. 


. THEN WE 
\ PREPARE FOR 
TOMORROW. 


I'M USING 
THE BATHROOM 
FIRSTS 


FORGET IT. 
LET'S KEEP 
MOVING. 


MMMM, CAN'T WAIT 
TO SINK MY TEETH INTO 
A BIG CHEESE ANGUS! 

DOUBLE ORDER 

OF RINGS/ 


7 UM ITHINK “Se 
THEY'RE CLOSED, 
DAD. 


my Aen 
CORRE JAMES? EVEN A GLIMMER. IT'S AS IF NOBODY 
WITHIN FIFTY MILES HAS HAD A CONSCIOUS 

THOUGHT HERE IN DECADES. WHY I'M SURE 
WOULD HE BRING US HERE? BLOODSHOT HAS 
= - Ml HIS REASONS. TRY 
9 HIM AGAIN. MAYBE 

| THE JOURNEY HAS NE SEER 


SOFTENED 
TRYING. THIS WHOLE 
HIM UP. TIME. BLOODSHOT'S 
: MIND IS LIKE A FISTFUL 
OF NEEDLES. 


“KEEP TRYING, KALEA. i 
HELL ONLY BE USEFUL TO 
US UNPER OUR CONTROL.” 


VY _FROM BEFORE. 
{ L WAS ONLY SIX BUT 
I REMEMBER. 


I ios?) 


YOU LOOKED 
SO ANGRY, LIKE 
YOU DID A WHILE 
L\ AGO. THAT'S WHAT 
REMINDED ME. 2 


"I THOUGHT YOU WERE 
GOING TO KILL ME. 


4 I DON'T 
REMEMBER THAT. 
THEY MADE ME DO 
A LOT OF 
THINGS I DON'T 

REMEMBER 


— 


A 


"BUT INSTEAD YOU JUST KIDNAPPED 
ME ANP THEY STUCK ME IN A CAGE!” 


I JUST DON'T 
WANT YOU TO GET 
ANGRY LIKE THAT 

AGAIN. 


wIT WON'T \\ > 
BE AT YOU. } 


THERE'S 
NOTHING. NOT SHOULD HAVE ; 
EVEN RUNNING SEEN THE GUYS, CALM Nf 
WATER/ BATHROOM! Y DOWN A SECOND. YJ 
<i la TAKE A DEEP BREATH. |__& 
I KNOW HE BROUGHT => 
US HERE FOR A 
REASON. 


JUST 
GIVE HIM THE 
CHANCE TO-- 


—— 
NA 
FEW WEEKS AGO AND PREPARED 
IT AS A PLACE TO REGROUP IN 
CASE OF EMERGENCY. I THOUGHT 
THERE'D BE THREE OF US...NOT 
CLOSE TO A DOZEN. i 


WE HAVE 
ENOUGH FOOD, 
WATER AND MEDICAL 
SUPPLIES TO LAST 
FOR DAYS. 


Facey Wp MERGENG 


QUHNG SRINKING 
y WATER WATER 


oe -HRGENCY 
HRN QUNKING 
warer g MATER 


. 


JUST ARMY RATIONS? 
ELSE? PUT SOME KETCHUP. BUT OVERHEAR THAT YOU 
KETCHUP ON THEM. DON'T KNOW YOUR NAME, 
LOTS AND LOTS HARBINGER HUNTER. 
OF KETCHUP. 


YOU 
CAN CALL ME 
BLOODSHOT. 


THAT'S NOT YEAH. SHE 
WHAT I'M GETTING AT. ¥ MUDDLES A PERSON'S 
DO YOU KNOW WHAT BRAIN SO YOU CAN 
KALEA CAN DO? TAKE OVER. 


- 


THAT'S NOT 
ALL WE CAN DO. 
IF YOU LET US LOOK-- 
AND I PROMISE THAT'S 
ALL WE'LL DO-- 


I'M VERY oo 
, CAN PRY YOUR REAL NAME OUT 


OF THE SHADOWS OF YOUR MIND. 


EAT YOUR — 
CRACKERS. 


DID YOU 
REALLY THINK 
THAT WOULD 

WORK? 


LOOK, 1 AM ~ 
SORRY ABOUT 
WHAT I-- 


YOU ONCE 
SAID YOU HAD A 
BROTHER. 


? YEAH. HE GOT 
BANGED UP IN IRAQ 
PRETTY BAD. I DON'T 
THINK HE'D LIKE US 
SHOWING UP OUT OF THE 
BLUE, THOUGH, WITH A 
GANG OF KIDS WITH 
SUPER POWERS. 


WHAT I TOLD 
YOU EARLIER, ABOUT 
STILL FEELING LIKE 
I HAD A FAMILY. 


HE DIDNT 
SAY NO... 


SOMETIMES I 
WONDER IF I DO HAVE 
A FAMILY SOMEWHERE 
OUT THERE. A REAL 
FAMILY THAT SOME 
PART OF ME SENSES 
AT SOME DEEPER WELL, 
LEVEL... Y BLOODSHOT... 
[| LIKE IT OR NOT, 
YOURE A DAD 
RIGHT NOW. 


7 


ONE HOUR LATER... 


SOMEONE USING A MILITARY 
FREQUENCY IS TRYING TO CONTACT 
YOU. SHOULD I LET HIM? 


GO 
AHEAD. 
HELLO, L 
OLD FRIEND. | 


KURETICH? 
YOU_SON OF 
A BITCH-- 


WE CAN DISCUSS 
YOU DIDN'T CALL ME, ; THAT LATER. IN THE 
SO I FIGURED I'D BETTER MEANTIME I DON'T WANT 
CALL YOU. I WANT TO HELP YOU TO FREAK OUT. 
YOU HELP THOSE KIDS. Mm A FRIEND IS APPROACHING, 
AND _THE LAST THING WE 
NEED IS YOU TAKING 
A SHOT AT HIM. 


YOU SHOULD 
HAVE TOLD ME 
ABOUT THOSE 

KIDS. 


WHAT 
DID YOU DO, 
KURETICH/? 


TRUST ME. 


YOU DON'T WANT 
TO TANGLE WITH 
THIS_FRIEND 
OF MINE. 


@ HSNAME|s + 
MR. HARADA, AND @ - — 
HE lc NOT TO Be q_@mmmmmm, BLOODSHOT! 

ie — a KURETICH 


TOLD ME YOU'D 
BE HIDING OUT f 
HERE. 


tk 


WELL, 
ANY FRIEND OF 
KURETICH'S... 


ee 


HARBINGER 
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VALIANT 


| | 


Qieovewnene in'ne VADAS 


ONE MONTH AGO! 


a 


“YOU CAN'T EVEN 
TELL ME WHERE YOU 
ARE, BLOODSHOT?” 


BETTER YOU 
DON'T KNOW, 
KARA. 


IF YOU 
DON'T KNOW, 
NOBODY WILL BE 
ABLE TO PRY /T 
OUT OF YOU. 


YOU KNOW, 

10 REASSURE ME, STOP WORRYING. 

YOU'RE DOING AN . I'M JUST PREPARING 

AMAZINGLY AWFUL FOR ANY POSSIBLE 
JOB. | \ 


SEE? THAT 
RIGHT THERE IS 
WHAT WORRIES ME. 
THAT THIS COULD GO 
SO SIDEWAYS. 


mm VZEREREOCOOOCON 


WHAT'S THAT 
SOUND? 


LOOK, JUST KNOW 
THAT SOMETIMES YOU'VE 
| GOT TO RIG THE GAME 
TO ENSURE A POSITIVE / 
OUTCOME. ; 


ESPECIALLY ‘ 
WHEN IT COMES TO 
PROJECT RISING 

SPIRIT. 


I DON’T 
THINK_THIS IS 
A GAME. 


THIS IS 
YOUR LIFE. THIS 
1S MELISSA'S 
LIFE. 


WHICH 
IS WHY I'M 
ASKING... 


HOW 
VIOLENT COULD 
THIS GET? 


NEVADA. 
NOW. 


i 


~ BLOODSHOT, 

MY NAME IS HARADA. 
I KNOW YOU'RE HIDING 
HERE WITH THE 
CHILDREN. L'VE COME 
FOR THEM. 


NO IDEA WHO THIS 
HARADA _OR HIS GOONS 
ARE SUPPOSED TO BE... 


STRONGHOLD, SATURN, Jie 
FIND THE CHILDREN. dey KID, PUT 
= ry). ME THROUGH 
it 3 
H, 4 : 


au 


2 4 
| ¢ ‘ 4a 
La 
f _ ; ae L j \L 
TETEE ALERT TIME, KARA. 
. BUT I HAVE TO ADMIT... SOMEONE'S COME 
THE FACT THAT THEY CAN FLY FOR THE KIDS. « 
HAS ME A LITTLE WORRIED. 


SOMEONE \\ 2) 
NOT PROJECT =] labia 
RISING SPIRIT. a WAIT--WHO 


THE HELL'S AFTER 
Us NOW? 


I'LL LET YOU ey ; 
KNOW WHEN THEY'RE ON oe ¥ 
THE GROUND TWITCHING ; 

AND BLEEDING. 


Vy 


MEANWHILE, 


THERE ARE TWO 
HOSTILES HEADED 
YOUR WAY. GET THE 
KIDS OUT OF 
SIGHT. 


I WAS 
EXPECTING THE 
P.R.S. WAR MACHINE 
ON MY ASG... 


INSTEAD I 
GET A YUPPIE 
IN A SUIT. 


I'M NOT AFFILIATED 
WITH P.R.S. I'M SOMEONE 
WHO CAN CARE FOR THESE 
KIDS. I'VE A TRANSPORT 
TO GET THEM TO 
SAFETY. 


I'M READY TO BLOW 
THIS CREEPY BASTARD'S 
HEAD OFF WHEN 
SOMETHING STRANGE 
HAPPENS. 


ANP THEN I’M 


HARADA LON ES 
WE KNOW THIS GUY? 


IS HE SOMEONE WE'VE 


BATTLED BEFORE? ) —=—== a \ 
PROTOCOL: | ome |S 9 


RECONFIGURATION IN 
PROGRESS. PROTOCOL 
_ FEATURES COMING 
FACIAL ONLINE. 
RECOGNITION 
ENGAGED. 


RS. 
PROGRAMMING, 
REMEMBER? 


COME ON--STOP 
THIS/ YOU WERE FINE 
JUST A MINUTE AGO! 
TALK TO ME, KID! 


A TOYO HARADA. 
BEFORE _ : ( FOUNDER OF HARADA 

YOu IS YOUR > | GLOBAL CONGLOMERATES. 
PRIMARY cS | OMEGA LEVEL 
TARGET. 4 PSIONIC. 


THE PROTOCOL 
ENABLES YOU TO 
EMIT A SYNAPTIC 
DISRUPTION 
BURST. 


THIS WILL 
SHORT OUT 
THE TARGET'S 
BRAIN. 


r€ 


«se THOUGHT 
WAS FREE OF 
ALL THIS... 


KURETICH... 
YOU LIED... 


I SHOULD'VE 
KNOWN I COULDN'T 
TALK TO A MINDLESS 

MACHINE. 


4 IN RANGE. 
ACTIVATING SYNAPTIC 
SURGE NOW. 150%. 


PREPARE FOR 
INFECTION. — 


.  ( SECONDARY 
| ATTACK ONLINE. 


an 
sth 
ee 
| 
=a 
ZrO 
wd 
x 
= 


¥ DESTROYING 
THE TARGET FROM 


ar 


EESEWHERE, INsNEV, 


AND HERE I THOUGHT I'D 
SCRUBBED YOUR BRAIN 


COME ON, JUST A 
ee Se cue LITTLE PEEK INSIDE, YOU 


NONSENSE WHEN I FREED “ STUBBORN NANOSCOPIC 
YOU FROM THEIR MACHINES... 
CONTROL... : 


a7 HOW ON 
( EARTH DID you 
GET THE DROP 
ON HARADA? 


WELL THIS IS 
DISTURBING. 


ALWAYS 


ASSUMED I'D 
FOUND HARADA 
ON MY OWN. 


BUT P.R.S. 
MUST HAVE KNOWN 
ABOUT HIM FOR 
YEARS, TO BURY 
THIS PROGRAMMING 
SO DEEP INTO 
BLOODSHOT'S NANITE 
PROGRAMMING. 


WHICH 
MAKES ME 
WONDER... 


“,..WHAT OTHER 
PROTOCOLS 
HAVE THEY 

PREPARED?” 


YOUR BRAIN 
HAS BEEN FLOODED 
WITH ENDOGENOUS 
OPIOID PEPTIDES. 


A REWARD FOR 
FULFILLING YOUR 
MISS-- 


EVEN THOUGH My BODY I 
CONVULSING IN UNBELIEVABLE 
AGONY, I FEEL SOMETHING 

STRANGELY PLEASANT. 


REBOOTING... 


? of 
oa) % 


I FEEL THE TEMPORARY 
RELEASE OF AN IRON-CLAD GRIP 
FROM THE BACK OF MY NECK. 


FOR JUST A FEW MOMENTS, 
THE NANITES DO NOT 
CONTROL ME. P.R.S. DOES 
NOT CONTROL ME. 


'/ EVERYBODY 
STAY IN THE 
CARL TG 


Y WAY WE'RE 
GOING BACK 

TO PROJECT 
RISING 
SPIRIT. 


TH NES TAKE OUT 
I T 
BLOODSHOT, WE'RE EVERYBODY—— 
W NEXT. AND WE'D RATHER FOLLOW ME! 
DIE ON OUR FEET 
THAN LIVE ON OUR 

KNEES. 


SOMETIMES 
IT SUCKS BEING 
THE ONLY ADULT 

IN THE ROOM. 


TAY B 


> 


YEAH? THAT'S 
HAT EVERYONE |S 
_ SAYING TODAY. 


-_ 


YOU'VE NO 
UNDERSTANDING OF 
m WHAT REAL TRAINING 
—\ AND DISCIPLINE CAN 
oN DO FOR YOU. 


THESE KIDS 
AREN'T GOING 
ANYWHERE. 


YOU HAVE NO IDEA HOW TO 
TRAIN OR HELP THESE CHILDREN. 
THEY'RE A DANGER TO YOU AND 

EVERYONE AROUND THEM. _4@ 


HOW ARE THESE 
Y CHILDREN SUPPOSED TO 
LEARN ANYTHING FROM YOU 
AND THAT PSYCHOPATH? 


EVERYBODy-- 
BACK IN THE GARAGE! 
NOW/ 


i _ 
pe 
RB 
une 


i [, VIALS EA 
LET ME 
TRY TO GET IT 
THROUGH YOUR HEAD Bi 
ANOTHER WAY. 


: =. “ a Z . foe) Pa 
‘i.e 


ia i 
S_ - —_ 
a ~¥ DOESN'T EA 
MATTER Sue's 
A ONLY IM-- “s Z2 


=~ = 
— 
<7 
H m 


\ 


I FIGHT 
THE URGE 
TO LAUGH. 
S| ONE PRESS 
| OF A BUTTON 
4 AND THE 
9 WHOLE TOWN 
GOES UP IN 
A BLAZE 
OF C-4. 


A MONTH AGO, KARA ASKED ME 
WHEN I WAS PREPPING THE TOWN By 
FOR A WORSE-CASE SCENARIO. 


N 


~ 


YOUR LIMBS 
WILL BE OPERATIONAL 
IN FIVE SECONDS. 

a’ 


YOU MUST 
MOVE FORWARD. 
YOU MUST ENGAGE 
THE ENEMY. 

wr ~ 


HOW ABOUT 
OPTION C? THE 
ONE YOU DIDN'T 
SEE COMING? 


WHAT 
ARE YOU 
DOING?! 


BEFORE P.R.S. 
KILLED HER, PULSE 
HELPED ME INSTALL THIS 
LITTLE FAILSAFE DEVICE IN 
CASE THEY TRIED TO 
REPROGRAM ME. 


NEEDED TO TAKE MY 
WHOLE SYSTEM OFFLINE 
TO DO IT, BUT I COULDN'T 
RISK FALLING INTO P.R.S.'S 
HANDS AGAIN. 


BLOODSHOT, 
YOU WILL BE 
PUNISHED! 


A SIMPLE 
NANITE RESET 
SWITCH UNDER MY 
TOOTH. STOLE IT /| 
FROM KURETICH. 


DO _YOUR 
WORST. 


GUYS, CHRISTIAN 2 OH, YOU'RE ALL OKAY. SS 
AND THE OTHERS ARE you Chazy? THANK GOD! WHAT HAPPENED? WHAT tae 
ARE ALIVE! THEY P.R.S. WILL-- J DID I MISS? ee 
MADE IT TO VEGAS! t | 

WE HAVE TO GO 


THERE NOW! 


WE HAVE TO GO TO 
VEGAS. THAT'S WHERE MY THE WHOLE 
BROTHER IS. WE CAN TAKE TOWN'S COMPROMISED. 
SHELTER THERE. IT'S A FIRESTORM. ANYTHING 
; \ OUT THERE IS GOING 
d TO BURN TO DEATH. 


WE HAVE TO 
LEAVE. 


WHERE 
ARE WE 
GOING? 


WAIT...WHERE'S 
BLOODSHOT? 


SUCH AN 
IMPRESSIVE 
MACHINE. AND 
POSSESSING 
OF FEATURES 
I WASN'T 
PROPERLY 
WARNED 

ABOUT. 4 


I-I'M NOT 


NOW I'M 
GOING TO GRIND 
YOU TO NOTHING 
AND SPEND YEARS 

STUDYING YOUR NANITES 
AS THEY STRUGGLE, 
ATOM BY ATOM, TO 

REBUILD. 


I COULD 
USE A NAP. 


SCREW YOUR 
PROTOCOL... ees _ 7 


HALLUCINATING. 


I SHOULD SO WHERE 
HAVE TOLD NOW? GOT ANOTHER 
Oe sees SECRET BASE LOADED 
ro WITH C-4 AND STALE ; WE 
ME WHAT? CRACKERS? : : NEED TO GO TO 
LAS VEGAS. 


THIS COULD 
GET A LITTLE 
VIOLENT. 


HARBiNGER 


WARS 
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PROJECT HOW ARE YOU 


DOING, CHAMP? 
SPU ae ecient =e 
a an CAN'T HEAR ME, BUT HUMOR ME. 


ASK ME HOW I'M DOING. 


ME? WELL, I'M HAVING ONE 


OF THOSE CROSSROADS OF \ 
LIFE KIND OF MOMENTS, TO BE /XO! 


PERFECTLY HONEST. 


SO LISTEN 
TO ME CAREFULLY, 
MY FRIEND: 


I'VE GLIMPSED 
THE FACES OF THE 
FUTURE, AND I'VE DECIDED 


4 WANT TO BE ON THE SIDE 


OF THE ANGELS FOR 
A CHANGE. y 


BESIDES, HUNTING 
CHILDREN LIKE THEY'RE 
ANIMALS? IT'S JUST 
WRONG, NO MATTER THE 

MOTIVATION. ; 


I KNOW, 
I KNOW...THIS 
IS NOT WHAT YOU 
WANT TO HEAR. 


AND I DO 
WISH I COULD 
TAKE YOU 
WITH ME. 


‘ 1) a 


BUT I 
IMAGINE PROJECT 
RISING SPIRIT WOULD 
MISS THEIR MULTI- 
BILLION DOLLAR 
WEAPON. 


N 
I KNOW 
THIS IS GOING 
TO SOUND STRANGE, } 
BLOODSHOT, BUT I'M 
ACTUALLY KEEPING 


> PROMISE. 


GOODBYE, 
OLD FRIEND. YOU 
SKAKIE DESERVE BETTER 

SUCK IT, KURETICH. THAN THIS. 


YOU HURT THOSE 
KIDS AND I SWEAR 1 AM SORRY. 


TLL-- 


HURT THEM? 
THIS IS ALL ABOUT 
SAVING THEM. 


SF 


I'M GOING 
TO WATCH YOU 
DIE. 


THIS WILL GIVE YOU 
SOME PEACE. 


Saw 
BN) E 


«= \ r 
NV me 4 
SN 


u\ 


YOU'RE IN NO 
CONDITION FOR 
REVENGE. 


KURETICH 
SENT HARADA IF WE'RE \ 
AFTER US--AFTER GOING TO SURVIVE 
THESE KIDS! THIS, KURETICH NEEDS 


TO PIE. THEY'LL HAVE 
ZERO CHANCE OF 
SURVIVAL IF YOURE 
DEAD. 


PLEASE... 


PLEASE, CLEM. 
MY BROTHER |S _IN VEGAS/ 
WE NEED _TO GO THERE 


RIGHT NOW! Hees 


YOU TRYING 
TO GET US 
KILLED?/ 


KATHERINE! 
STOP IT! 


YOU NEED. 
TO CALM 
DOWN. 


STOP FIGHTING. STOP 


I DON'T CARE TeREHING 
WHERE WE'RE GOING, ME! YOU'RE 
L JUST WANT SOME THE ONE 


"\ BREAKFAST. DIDN'T WE TOUCHING 
. ME/ 


PACK ANYTHING? 


PACK WHAT? 
FIFTY- YEAR-OLD 
CRACKERS? 


LOOK, YOU NEED 
FOOD, RIGHT? ANIMAL 
PROTEIN TO REBUILD 
YOURSELF? 
I'M NOT 
HUNGRY FOR 
A SNACK. 
I'M HUNGRY 
FOR REV-- 


BLOODSHOT, 
PLEASE. 


HANG ON. 


IF YOU HAVEN'T NOTICED, THE 
KIDS WITH THE FRIGHTENING 
SUPERPOWERS ARE ABOUT 
TO MUTINY. 


CAN'T YOUR NANITES 
DO A LITTLE WEB SEARCH 
AND LOOK FOR THE NEAREST 
SUPERMARKET? EVEN A 
FAST FOOD JOINT? 


THEY'LL BEA \ 
LOT HAPPIER WITH 
FULL BELLIES. 


THERE'S ONLY ONE 
PLACE WITH FOOD IN OUR 
IMMEDIATE VICINITY. WE HIT 
THAT FIRST, FUEL UP, THEN 

WE GO TO VEGAS. 


CLEM... 
HEAD SEVEN MILES 
SOUTHEAST. 


OH YEAH-- 
THAT’S WHAT I'M 
TALKING ABOUT/ EGGS 
AND GREASY BACON 


‘oe WHAT'S 
"FAST FOOD"? \\ 
DO WE HAVE | 
TOEATIT & 
QUICKLY? 


YOUR 
STUPIDITY IS 
ASTOUNDING. 


NO 
FLIPPING 
WAY. 


2 
y 
-/YAN 
WE NEED < 


BURGERS. OR AT | % ait Y 
LEAST A PLACE WITH LK Yt BUILDING IS 


IS 
REAL FOOD. : THIS “FAST 
R, sat WS ge CRYING. bees os 


RA, 
SWEETIE, TRUST ME. 
YOU DON'T WANT TO 
YOU--WAIT HERE. : SEE THIS.  - 
I NEED TO CHECK @ © WE'RE GOING 


THIS OUT. 4 TO STAY IN HERE 
y St AND PLAY A GAME. 


\ HE'LL BE BACK 
I WANT TO STAY SOON... 


WITH YOU! 


WHAT WAS THAT? 
DID SOMETHING 
HIT US? 


FORGET 
THE ROOF, CLEM... 


THE FREAKSHOW'S ae ee 
INSIDE. DEVICE ATTACHED. : 
INITIATING MAGNETIC CAN YOU 
LOCKDOWN. REACH EITHER 
— DRIVER, KALEA? 
YOU GRAB His 
MIND, T'LL FORCE 
HIM TO CRASH 
INTO THE 
OTHER. 


MOBILE TEAMS 
ALPHA AND BETA, 
YOU'RE CLEAR TO 

APPROACH. 


OKAY, EVERYBODY 
OUT OF THE CAR--NOW/ 
WE'LL BE SAFER WITH 
BLOODSHOT RATHER THAN 
SITTING OUT HERE IN 
THE OPEN. 


THE 
DOORS ARE 
LOCKED/ 


WHAT'S THE 
DEAL WITH THIS 
GLASS? 


KNOWING THE 
HARBINGER HUNTER, 
IT'S PROBABLY 
\ MILITARY GRADE-- 
» UNBREAKABLE. 


"I’M TRYING... BUT ITS 
LIKE THERE’S SOMETHING 
INTERFERING." 


COVER 
YOUR EARS. 


READY TO 


ARGET 
ve LocKen COMMENCE STORAGE 
N PLACE AND TRANSPORT 
PROTOCOL. __ 


ALARMS ARE GOING OFF IN MY 
HEAD AS I STEP INSIDE THE BUILDING-- 
BUT IT'S NOT THE NANITES WARNING 

ME OF IMMINENT DANGER. 


THIS PLACE SHOULDN'T 
BE CLOSED. NOT IN THE 
MIDDLE OF A WORKDAY. 

I CAN HEAR THE ANIMALS. 
SMELL THEM... 


YA 


* FWEEEEEEEZ 


TARGET IN 
SIGHT. COMMENCING 
DISASSEMBLY. 


i ws 
THESE BASTARDS AREN'T THEY'RE TAKING ME \&\ 


JUST TRAINED SOLDIERS. D| APART LIKE SKILLED | 
4 BUTCHERS, TOO. TR 


j 
a 
vy) 


= 


—e MENTAL SPACE. 


A BATTLE THAT LEFT ME Iie 
WEAKER THAN EVER. 


FOR ONCE I WISH THATKID WAS = 
femme! STILL INSIDE MY HEAD. IT HELPS TO HAVE 
aa SOMEONE TO TALK TO WHEN ENDURING BUT HE'S BEEN 
HORRIFIC SURGICAL PROCEDURES. GONE EVER SINCE 
: weat\| MY CONFRONTATION | 
Jo WITH HARADA. 


Ca 


THAT'S ENOUGH 


FOR THE MOMENT, 
GENTLEMEN! 
THANK YOU! 


I DON'T 
THINK OUR FRIEND 


THEY'VE HOPEFULLY 
SEVERED YOUR MAJOR 2 WOET. 


PAIN RECEPTORS, AS | LITTLE OF THIS 
AS POSSIBLE. 


INSTRUCTED. 


YOU FEELING AS 


a 


“7 FEEL 
THIS YOU 
BASTARD! 


I THOUGHT 

I HAD RELEASED 
YOU FROM THE YOKE 
F] OF PROJECT RISING 
SPIRIT. BUT THEY'VE 
GOT THEIR HOOKS 

SO DAMN DEEP 

IN YOU... 


} ANYWAY, SAVING 
/ YOU IS NOT AN OPTION. 
NOT ANYMORE. NOT AFTER YOU 
| NEARLY KILLED TOYO HARADA. 
YOU'RE TOO DANGEROUS A 
| PIECE TO BE LEFT ON THE BOARD. 


I KNOW THIS 
IS GOING TO SOUND 
STRANGE, BUT I'M 
ACTUALLY KEEPING 
A PROMISE. 


THE TRUCK 
/S IN PLACE, 
DR. KURETICH. 
KNOCKOUT PHASE 


\ » PROCEEDING. 


HOW LONG 
BEFORE WE CAN 
SAFELY MOVE “NOT LONG. 
THEM? THEY'LL BE 
UNCONSCIOUS 
SOON. 


I JUST NEED 
YOU TO GRAB ONE 
OF THE SOLDIERS. 
DOESN'T MATTER 

WHO. 


I...1 CAN'T THEY'RE 
THINK STRAIGHT. FILLING THE CAR 
GETTING... WITH GAS. 
OKAY, GUYS, 
WE NEED TO 
FIGURE A WAY OUT 
OF THIS QUICKLY OR 
WE'RE GOING TO BE 
IN TROUBLE. 


DO YOU KNOW 
WHAT IT MEANS 
FOR SOMETHING TO 
RICOCHET? YOUR 
WEAPONIZED LIGHT 
COULD HIT ONE OF 
US! OR BURN 
US ALL UP! 


JUST LIKE 
MY MONSTER. 
H-HED SQUISH 
EVERYONE IN 
THE C-CAR/ 


STAY CALM, 
BAXTER...IT'LL 
BE OKAY. 


ARE STILL BUSY STITCHING 
MY MUSCLES ANP VEINS 
BACK TOGETHER. 


I CANT MOVE ANY OF MY a I HAVE ONLY SECONDS LEFT BEFORE 
REMAINING LIMBS. THE NANITES : a I’M GROUND INTO HAMBURGER. 


NOTHING TO GRAB OR 
USE AS A WEAPON. 


IN FACT THE 
ONLY WEAPON 
I HAVE LEFT 

IS INSIDE... 


I NEED yOU 
NANITES TO KILL 
THE POWER IN THIS 
ENTIRE BUILDING! 


BAXTER-- 
I'M SORRY TO HAVE 
TO DO THIS. 


I DON'T NEED 
SOME DOPEY LITTLE 
KID TO GIVE THE 
COMMAND. I KNOW 
YOU CAN HEAR 

MES 


YOU'RE INSIDE 
ME/ YOURE ALL 
AROUND ME/ 


DAMN IT-- 
YOU LISTEN TO ME 
NOW! IM THE ONE 
' IN CHARGES _y 


KNOCK OUT THE 
MAINFRAME! 


\ 


= : 
late WHATEVER BLOCKING TECH 

SSS THEY HAD IS GONE! I'VE GOT 

CONTROL OF THEM! SHA 
A . Al \' s 

= © i \ , 4) Y 4 


THIS CAN'T 
BE HAPPENING! Ji 


| NEVER KNOW...NOT 
f\ IF L FIX THIS RIGHT 
|x NOW... 


WHAT 


THE HELL? 


THERE'S NO WAY 
HE HAD ENOUGH POWER 
LEFT TO TAKE OUT THE 
CIRCUIT BREAKER... 


WELL, I 
SUPPOSE YOU HAVE A 


LITTLE FIGHT LEFT 
a YOU AFTER ALL. 


IN 


YOU KNOW, 
IT REALLY DIDN'T HAVE 
TO END THIS WAY. 


YOU COULD 
HAVE BEEN FIGHTING 
ALONGSIDE ME, JUST 
mm LIKE IN THE OLD 
DAYS. 


ALWAYS WERE 


A STUBBORN J 


ARE YOU SERIOUSLY Nam 
TRYING TO GET NOSTALGIC 
WITH A MAN WHO CAN'T 
REMEMBER HIS PAST? 


I'M THROUGH 
WITH YOUR LIES AND 
DELUSIONS AND SELF- 

JUSTIFICATIONS. 


wL'M 
HUNGRY. 


_ 
COME ON, YOU \~ 


YOU AND 
THE KIDS HANDLED 
YOURSELVES VERY 


~———==s4 WELL. I'M PROUD 


SO I SUPPOSE 
WE'RE OFF TO FIND 
KURETICH NOW SO YOU 
CAN DO YOUR WHOLE 
REVENGE THING. 


FROM NOW 
ON, I'M GOING 
TO TRY TO NOT 

LET THESE 
KINDS OF THINGS 

CONSUME 

ME. 


EVERYBODY 
BACK IN THE 
CAR. 


I PROMISED 
I'D KEEP YOU 
SAFE... 
AND THAT 
MEANS DELIVERING 
YOU TO YOUR FRIENDS ] -# 
IN LAS VEGAS. 7 6 


A 
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, 


WE ARE 
PARASITES 
Zz IN OUR OWN 
" BODIES. 


WE DON'T LIKE TO 
THINK OF IT THAT WAY, 
BUT IT'S TRUE. 


ZG 


WE PUSH AND ABUSE AND 
PUNISH THE FLESH UNTIL /T 
FINALLY BREAKS DOWN. AND 
THEN THE FLESH REJECTS US. 


SOMETIMES WE 
REFUSE TO LET GO. 
WE HANG ON WITH 


WEVe GOF SOMETIMES WE EVEN 


SLIP INTO A DREAM-LIKE 
DELUSION POWERED BY THE 
BIGGEST LIE OF ALL... 


WD UN 


c= 


EVERYTHING'S GOING TO BE OKAY. 


OH, WOW. 
MUST HAVE NODDED 
OFF THERE FOR 
A MOMENT. 


WAS HAVING 


THE CRAZIEST 
DREAM... 4 


YOUR MEAT'S \ 
GOING TO BURN, } — 
LAZYFACE. 


I WAS IN THE 
DESERT WITH THESE KIDS 
WHO HAD ALL KINDS OF WEIRD 
| POWERS. BUT THERE WAS ALSO A 
; ms BUNCH OF MUTILATED COWS, AND 
~ THIS CREEPY ASIAN GUY 
, WHO COULD PLY... 


YOU'VE BEEN 
Wf =6STAYING UP TOO 
LATE WATCHING THOSE 
DISGUSTING KOREAN 
FLICKS. s 


AND THAT'S A 
SHAME, BECAUSE YOU 
COULD BE UP LATE 
DOING SOMETHING 

ELSE... 


DID YOU EVER 
BECOME SELF-AWARE \ — 
IN THE MIDDLE OF A 
Tm DREAM? LIKE WHERE YOU 
SUDDENLY KNOW YOU'RE 
DREAMING? 


I'M 
HAVING ONE NOW, 
AREN'T I. 


YES, THIS IS A 
DREAM. YOUR DEEPEST, 
HAPPIEST, MOST PRIMAL 
DREAM. A DREAM OF 
WHAT YOU'VE ALWAYS 
WANTED. 


AND NOW 
I'M GOING TO 


a WAKE UP IN A POOL 
MERRILY, OF MY OWN 


d MERRILY, MERRILY, } \ 
MERRILY... oe Se BLOOD. 


WOULDN'T YOU 
RATHER STAY HERE | 
WITH US? YOU CAN, 

YOU KNOW. 


THIS ALL CAN BE AS 
REAL AS REALITY. AFTER A 
WHILE, YOU'LL NEVER KNOW 

. THE DIFFERENCE. 


NO, 
THIS ISN'T 
RIGHT. I JUST 
CAN'T-- 


uf 


SHHHH NOW. 

IT COULDN'T BE 
EASIER. ALL YOU HAVE 
TO DO IS WANT TO 
STAY WITH US. 


NOTHING CAN 
TOUCH YOU IN HERE, 
EVEN IF THEY REBOOT 

THE SYSTEM. 


NOW GO FINISH 
UP THOSE STEAKS. 
POUR ME ANOTHER 

SANGRIA. 


IL MADE 
A PROMISE TO 
we| SOMEONE. I CAN'T 
\ JUST HIDE IN MY 
OWN HEAD. 


I'M SORRY. 
THERE'S SOMETHING 
I HAVE TO DO. 


WELL, 
I'LL BE HERE 


JUST 
GATHERING MY 
THOUGHTS. WELL YOU 
MIGHT WANT TO 
SHARE YOUR 
THOUGHTS WITH 
THESE KIDS. 


SOME OF THEM 
ARE CONFUSED WHY WE'RE 
HEADED STRAIGHT INTO THE 
BELLY OF THE BEAST. I HAVE 
TO REMIT 2 ONFUSED, 


LISTEN TO 
dik yea ae de ME, KIDS. I KNOW AND I KNOW 
ESCAPING AND HIDING BoneTiINGag HAVE * HARD. TIME 
AND NOW WE'RE-- - TRUSTING ME. 


I WISH I COULD 
LEAVE YOU SOMEPLACE 
SAFE WHILE I SAVE YOUR 
FRIENDS FROM THESE 
BASTARDS. 


BUT AS IT STANDS, 
WITH ALL THE FORCES 
ALIGNED AGAINST US-- 
HUNTING US--I DON'T 
KNOW WHERE ON EARTH 

THAT WOULD BE 
RIGHT NOW... 


EXCEPT 
RIGHT HERE, WITH 
ME, IN THE THICK 

OF IT. 


/. LMEANT \———— 
(1t, BLOODSHOT.” WHY ARE 
\\ TIM CONFUSED. |, WE DOING 


THIS? 


I PROMISED MELISSA I CAN'T DO THIS ANYMORE. 
L'D KEEP THESE NOT THAT IT HASN'T BEEN THE 
KIDS SAFE. GLAD YOU ADVENTURE OF A LIFETIME, BUT 
2a eae I HAVE RESPONSIBILITIES 
| 7_ YEAH, L KNOW. \ J FAITH IN ME. _/ mp _ BACK HOME... 
{ I WAS THERE. BUT \ / (adept Meee = / 
| \SHE WOULDN'T WANT }  _ gum | " 
| \ YOU TO DIE. 


ea 
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“YOUR BROTHER. ¥ 
THE SOLDIER.” 


I'VE DRAWN THIS WOMAN INTO MY 
NIGHTMARE. SHE’S SEEN THINGS IN THE 
PAST FEW DAYS THAT WOULD DRIVE 

ANYONE TO THE BREAKING POINT. 


THIS 1S NOT 
HER WAR. 


ONE) MICE OUTSIDE LAS) VEGAS: 


YOU CAN'T COME 
THROUGH HERE WITHOUT 
CREDENTIALS. THE CITY'S 

SHUT DOWN. 


WE'RE GOING 
TO NEED A MILITARY 
ESCORT INTO VEGAS, 
SOLDIER. 


GOD, IT FREAKS | 
ME OUT TO SEE 
THEM DO THAT. | 


ESPECIALLY WHEN I 


THEY COULD USE THOS: 
POWERS ON ME. 


A 7 


I'M COMING, 
JAMES...1 CAN 
FEEL YOU...SO 
CLOSE! 


7 YOU KNOW _ : 
HOW TO SHOW A GIRL SEE THE JAMES BOND 


A GOOD TIME, I'LL FLICK SET IN VEGAS? J 
IS GIVE YOU THAT. 4 1 PROBABLY WATCHED & 
A IT A DOZEN TIMES , 


SOON 
WE'LL BE 
TOGETHER... 


HAND ME 
THE RIFLE. 


WE'VE GOT 
COMPANY. 


CHILDREN-- o ; 
SEATBELTS. ]- 


\ f "YOU MAKE 
yy A FINE HOOD \. 


ne 7, 


F THE 


FRIENDS BEFORE 
THEY GET H-- 


EVERYBODY \ 
OUT OF THE | 
WAy! 


ANY OF YOU 

ANNOYING PUNKS 

LEFT FOR ME TO 
FIGHT? 


YOU 
WANT A DANCE, 


SOLDIER? 


@ > GHA 
> 


bs 3 4 iby, : 
GOT TO HELP i 
BLOODSHOT! y 
‘A 
) laid 
; , 
5 / 
f 
\ 


STAY IN 
THE TRUCK! 


KARA’S COME TO 
HER SENSES AND 
LEFT. GOOD. 


Do ON 

YOURSELF 

A FAVOR, | 
MAN. _/ 


» "YOU'LL x 
DROWN BEFORE ) 


YOU LAY A FINGER 
ON 


NOT GOING TO CLOSE MY | 
| Eves, BECAUSE IF I Do... 


LET ME 
POUR YOU A DRINK, 
SWEETHEART. FIX 
YOU RIGHT UP. 


GO ON, 
@ siT BACK, YOU 
BIG GOOF! 


THAT'S WHAT 
I DO. WHY DOESN'T 
ANYONE UNDERSTAND 
: THIS? 


6 APA 


" I DON'T 


BELONG HERE. 


I'M STILL 
ALIVE. 


ee 
ae 


f YOU DON'T 
HAVE TO DO THAT, 
BLOODSHOT. 
<I 


AND AS 
LONG AS I'M 
ALIVE, I'M GOING 
TO FIGHT. 


/ YOU'RE NOT 
TAKING THOSE KIDS. 
NOT AS LONG AS 
I'M STANDING. 


g TO BE THE CHILDREN 


GOING TO BE LIKE 
sy LAST TIME. ee Ae oaeen 
ANYMORE. 


WE HAVE NEW 
BUSINESS TO 
DISCUSS. 


NOT i pie 
INTERESTED. WHERE “Y oy aM oy 
Wipee PROGRAM A 
SURRENDER MODE 
INTO YOU. _ 


SOMETHING 
WE'LL Eve 


‘THE NANITES ARE YOUR HELPERS, 
| NOT YOUR EVERYTHING. YOURE THE 
PARASITE PILOTING THE FLESH. 


ABOUT YOUR 
DEFIANCE. 


OW 
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IGASP%... 
SCREW You...3.€ 


BAIA> MEXICO! 
COORDINATES: 
33'3942)N 


104'5225)wW, 


T'LL BE HONEST, 
BLOODSHOT, I'M A 

LITTLE WORRIED a 
YOU MIGHT HAVE pase oe you 


BURIED HERE_ GO? OR DID YOU 
GET A NUMBER 


IF THIS IS A 
SUITCASE FULL OF COW 
ORGANS, I'M GOING TO 
REALLY BE PISSED. 
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ET’S JUST SAY IT’S ONE 
SOLDIER HELPING ANOTHER. 
“GEE YOU SOON.” 


GALLERY 


i 
za 
= 
a 
> 
a 
i 
S 
Se 
ep) 
Q 
S 
et 
a 


= 
(7) 
aD 
3 
fa 
a 
in) 
2 
> 
o 
= 
a 
i 
3 
3 
= 
a 
= 
> 
= 
~ 


Cover (and 


“1 : : , a ' ie ea REAP 


Lee 


gs, went Lit, iJ 
a teapti gt Yl fg 4 


Dane Jaa 
bf 


IM 


: 
SS OSES 
OE. Ge: 


ae 
PS 
Ly se ad 
ips 
‘4, é eee ae 


Gif 2+. 3 2 


w, 


sane 
5 
seroresres 


ea 
gers 


NOK 
Wa 


BLOODSHOT 
Designs by DAVID AJA 


BLOODSHOT #1 COVER 
Process art and final cover artwork by ARTURO LOZZI 


JOHNNY ARTIST | ALICE COLOUR FRED WRITER | JOHNNY ARTIST | ALICE COLOUR! 
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BLOODSHOT #1 
PULLBOX EXCLUSIVE VARIANT 
Cover by MICO SUAYAN 


BLOODSHOT #1 PULLBOX EXCLUSIVE VARIANT 
Cover sketches by MICO SUAYAN 


BLOODSHOT #1 SECOND PRINTING 
Cover by LEWIS LAROSA 


BLOODSHOT #1 VARIANT 
Cover by ESAD RIBIC 


BLOODSHOT #1, p. 2 
Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


BLOODSHOT #1, p.7 
Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


BLOODSHOT #1, p. 4 
Script by DUANE SWIERCZYNSKI 
Line art by ARTURO LOZZI 


PANEL 1. Cut to Bloodshot 
reaching for his beautiful wife, 
ASHLEY, who's just pulled away 
from him. Tears are filling 

her eyes. 


1 BLOODSHOT 

It’s Apanewicz, Ashley. I’d 
still be a P.O.W. if it weren’t 
for him. 


PANEL 2. 


2 ASHLEY: 
But, Ray... you promised. 


3 BLOODSHOT: 

And I’m keeping that promise 
to you now. | won’t be any- 
where near the field. It’s just 
recon work. can’t let him die 
like that. 


PANEL 3. Meanwhile, his young 
son JOHN tugs on his jacket. 
Looks up at his Dad. 


4 JOHN 

Dad, you'll be back in time for 
the fall festival, right? You 
said you'd volunteer for the 
dunk tank! 


PANEL 4. Bloodshot pulls his 
wife close to him. She’s starting 
to come around, smiling a little. 


5 ASHLEY 
Nowhere near the field, Ray? 
You promise? 


PANEL 5. 


6 BLOODSHOT 
Cross my heart. 


Note: We're back to gritty reality 
here. 


PANEL 1. We cut to the inside 
of a military transport plane. 
A few soldiers are looking at 
us (Bloodshot) with barely- 


contained disgust on their faces. 


PANEL 2. Reverse angle to see 
what the soldiers were looking 
at: Bloodshot, standing up, his 
back to us, parachute pack on, 
as he prepares to jump out of 
the plane. 


PANEL 3. Cut to airspace over 
Afghanistan as Bloodshot, in 
parachuting gear, plummets 
through the air. He talks to 
Minder on the coms as he falls. 
This is our first good look at his 
face, which is actually quite 
pale and scarred (in contrast 
to the handsome dude we saw 
earlier). 


1 BLOODSHOT 
You still owe me that steak, 
Hutch. 


2 MINDER 
Get Apanewicz out alive, and 
I'll throw in a shrimp cocktail. 


AX 


BLOODSHOT #1, p.5 
Script by DUANE SWIERCZYNSKI 
Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


PANEL 1. New angle as Bloodshot 
falls. We see the trail of a 
FIM-92 stinger missile in the 
background, headed right for 
Bloodshot. 


1 BLOODSHOT 
Hey, you wanna know what 
the boy did to me? 


2 MINDER 
What's that, tough guy? 


3 BLOODSHOT 
Signed me up for his school’s 
dunk- 


PANEL 2. Big panel: the missile 
explodes just a few feet away 
from Bloodshot, who’s rocked 

by the blast and catches fire... 
along with his chute. 
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BLOODSHOT #1, p.6 

Script by DUANE SWIERCZYNSKI 
Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


BLOODSHOT #1, p. 10 
Thumbnail by MANUEL GARCIA 


BLOODSHOT #1, PAGES 8-9 
Thumbnail and pencils by MANUEL GARCIA 
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BLOODSHOT #1, PAGES 8-9 
Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


BLOODSHOT #2, p. 3 BLOODSHOT #2, p. 4 BLOODSHOT #2, p.5 
Thumbnail by MANUEL GARCIA Thumbnail by MANUEL GARCIA Thumbnail by MANUEL GARCIA 


BLOODSHOT #2 COVER 
Pencils by ARTURO LOZZI 
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Pencils by MANUEL GARCIA 
Inks by STEFANO GAUDIANO 


BLOODSHOT #2 VARIANT ce ee 
Cover by ANDY BRASE é eer Me ee tse BS eae : 
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BLOODSHOT #2 VARIANT 
Cover process art and pencils 


Bloodshot cover : Ink version : Andy Brase : Valiant 
; . Sa ire aierade by ANDY BRASE 


BLOODSHOT #2, p.7 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #2, p. 9 
Pencils by MANUEL GARCIA 
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BLOODSHOT #2, p.9 
Pencils by MANUEL GARCIA 
"Inks by MATT RYAN 
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BLOODSHOT #3, PAGES 8-9 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #3 VARIANT 
Cover pencils and inks 
by ARTURO LOZZI 


BLOODSHOT #3, PAGES 20-22 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #4, p. 2 BLOODSHOT #4, p.3 
Line art by ARTURO LOZZI Line art by ARTURO LOZZI 


BLOODSHOT #4, p. 21 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #4 
CHARACTER DESIGN VARIANT 


Cover by DAVID AJA 


THE PERFETL SOLDIER, NANITES PUSH CHUSIeAL CAPABILITIES— 
INCWDINMS STLENETH , SPEED AND END UCANCE BEYOND HUMAN Um. 


CHEST Wound 


Sys MOMENT AND EE Corod bo BYRoDUCr OF Neste INTELLATIORN. OLAEKS AND BLEED S 
Naw FUUY HEAUNG. 


BATTLE SCAR REVLACES UGUTNING BOLT DESIGN. 


MILITACY / PRIVATE SECULITY CoNTAACKDE VIGE WITH AN 
EMPHASIS ON URBAN WAZCFACE . 
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BLOODSHOT #5 VARIANT 
Cover by MANUEL GARCIA 


BLOODSHOT #5, pages 18-19 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #5, p. 20 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #6, p.5 
Cover by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #6 VARIANT 
Cover pencils by TREVOR HAIRSINE 


BLOODSHOT #6, p.13 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #6 VARIANT COVER 
Pencils by TREVOR HAIRSINE 
Inks by STEFANO GAUDIANO 
Colors by IAN HANNIN 


BLOODSHOT #7 VARIANT COVER 
Art by TREVOR HAIRSINE 
Colors by BRIAN REBER 


BLOODSHOT #7, PAGES 6-7 
Pencils by MATTHEW CLARK 
Inks by STEFANO GAUDIANO 


BLOODSHOT #7, p. 8 
Pencils by MATTHEW CLARK 
Inks by STEFANO GAUDIANO 


BLOODSHOT #8 VARIANT 
Cover by TREVOR HAIRSINE 
and CLAYTON CRAIN 


BLOODSHOT #8, PAGES 9-10 


Pencils by MANUEL GARCIA 


BLOODSHOT #8 COVER 
Pencils by ARTURO LOZZI 


BLOODSHOT #9, p.2 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #9, p.15 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


BLOODSHOT #9, p.3 
Pencils by MANUEL GARCIA 
Inks by MATT RYAN 


Cover by KALMAN ANDRASOFSZKY 


BLOODSHOT #9 VARIANT 
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BLOODSHOT #10 
WRAPAROUND VARIANT 
Cover by LEWIS LAROSA 
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BLOODSHOT #10, HARBINGER #11, HARBINGER WARS #1 
INTERLOCKING PULLBOX EXCLUSIVE VARIANT 
Pencils and finished covers by CLAYTON HENRY 
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BLOODSHOT #11, p.17 BLOODSHOT #A\, p.18 
Art by BARRY KITSON Art by BARRY KITSON 
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BLOODSHOT #11, p.20 
Art by BARRY KITSON 
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Cover by MATTHEW CLARK 


with BRIAN REBER 


BLOODSHOT #12 p.3 
Art by BARRY KITSON 
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BLOODSHOT #12 p.20 
Art by BARRY KITSON 
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ISSUE 12 


PLAY SELECT 
1 PLAYER 
2 PLAYERS 


BLOODSHOT #12 
VALIANT 8-BIT VARIANT 
Cover by MATTHEW WAITE 


BLOODSHOT #12 VARIANT 
Cover by PATRICK ZIRCHER 
with BRIAN REBER 
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BLOODSHOT #13 
Cover process art by DAVE BULLOCK 


BLOODSHOT #13, p.14 BLOODSHOT #13, p.19 
Art by BARRY KITSON Art by BARRY KITSON 


BLOODSHOT #13, p.20 
Art by BARRY KITSON 


BLOODSHOT #13 VARIANT 
Cover by PATRICK ZIRCHER 
with BRIAN REBER 


EVERY MISSION 
IS A SUICIDE 
MISSION. 


You have no name, just a project designation. 
They call you Bloodshot, but the voices inside 
your head call you “daddy, “sir,” “commander,” 
“comrade” - whatever it takes to motivate you 
to get the job done. But after so many 
missions and so many lives, you’re finally 
ready to confront your handlers at Project 
Rising Spirit and find out who you really are. 
You'd better move quickly though, because 
your former masters don’t like it when a 
billion-dollar weapons project goes rogue. And 
wherever you go, all hell is sure to follow... 
Re-presenting BLOODSHOT #1-13 by 
acclaimed writer Duane Swierczynski and an 
all-star roster of artistic talents - including 
Manuel Garcia, Barry Kitson, Arturo Lozzi and 
more - in a deluxe hardcover format, the first 
hardcover collection of Bloodshot's uncom- 
promising, danger-fueled adventures comes 
complete with more than 20 pages of 
behind-the-scenes artwork, character 
designs, covers, script pages and more 
rarely seen bonus materials. 


"The best action comic on the 
stands." - Comic Book Resources 


"A damn fine read... Bombastic 
and ballsy." - Ain't It Cool News 


"It really doesn't get much better 
than Bloodshot." - Comic Vine 


